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Summary and discussion 

Background 
The aesthetic experience is based on the attention to the object and arousal, and cognitive and 
affective evaluation processes (Leder et al., 2004; Nadal et al., 2008; Markovic, 2012). The different 
aesthetic theories (arousal theory, prototype theory, processing fluency theory) can be criticized, 
and especially because of the effect of artistic work evoking protest and strong emotional 
reactions, and because of not clarifying the role of negative feelings/emotions (Silvia, 2009). There 
have been a vivid debate about the „aesthetics” of fear, anger, disgust and other negative 
emotions (e.g. Dodds, 2009), and some empirical results have been reported (e.g. Silvia and 
Brown, 2007).                                                                                                                                                               
The most well-known theories (e.g. Berlyne’s arousal-theory, 1974; Martindale and Moore’s 
prototype-theory, 1990; processing fluency-theory from Silvia, 2005 etc.) neglect the handling of 
negative aesthetic emotions.The limitation of these theories- according to Silvia – that they don’t 
interprete different negative emotions and/or don’t distinguish between them (Berlyne, 1974). As 
Aurél Kolnai suggests, „The disgust is especially an aesthetic emotion” (1969/2003, 82.). 
According to Caroline Korsmeyer the art of disgust allows mortality, old ages, and diseases. We 
can get expriences and cognitive understanding about human possibilities through these works 
(Kieran). The "awfully beautiful" (terrible beauties) can be qualified as "beauty, which becomes 
unified with the excitement of unpleasant emotions causing bad feeling” (2006, 52).  

Method 
1. Disgust Scale - Revised - DS-R (Olatunji et al., 2007) 25    item, Part I.: yes-no  answers; Part II.: 
Not disgusting, Slightly disgusting, Very disgusting. Subscales: Core Disgust, Animal Reminder 
Disgust, Contamination-Based Disgust.  
2. Positive and Negative Affect Scedule - PANAS (Watson et al., 1988), 20 item; Hungarian version, 
Szénási, 2009). 
3. Art Experiences Questionnaire (Silvia, Brown, 2007.) (previous art studies, preferred art styles, 
etc. 4. Aesthetic judgements on 10 negative and 10 positive paintings/photo: 7-points scale; 16 
question (for examples: This picture makes me angry; This picture violates society’s standards; 
Should this kind of art be displayed in public museums?). 
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Our purpose 
Regarding the hypothetical difference 
between experts and laymen (Pihko et al., 
2011), in our pilot study we examined 
relatively experts’ (artist students) and non-
expert young adults’ aesthetic emotions 
evoked by paintings and photographs. The 
aesthetic evaluation/emotion induction, 
arousal and uderstanding were measured 
with scales.  

Subjects 

Results 
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1. There was no difference between the two 
groups in the scores of DS-R. 
 
2. We conclude from our data, that art 
students are more accepting and their 
attitudes are more openminded.  
 
3. We demonstrated the role of negative 
(unpleasant) emotions in aesthetic 
experience. This result strengthened many 
previous results (Furnham and Avison, 1997; 
Rawlings, 2003; Silvia and Brown, 2007; 
Cooper and Silvia, 2009.)  
 
4. We corroborated that the role of previous 
art experiences, interest and openness in 
the aesthetic decisions onto negative 
paintings and photos. These results 
promote the findings about the 
characteristics of experts’ aesthetic 
perception (e.g. different gaze patterns (Illés, 
2008; Nodine et al., 1993; Pihko et al., 2011), 
as well as about their preferences (Furnham 
and Walker, 2001; Farkas, 2008; Chamorro-
Premuzic et al., 2008).  

This is stool…, but…   

…this is an artwork… 

…this is laboratory sample, 
but…   

Chamorro-Premuzic, T., Reimers, S., Hsu, A.,  
Ahmetoglu, G. (2008). Who art thou? Personality 
predictors of artistic preferences in a large UK sample: 
The importance of openness. British Journal of 
Psychology, 100, 3, 501-516. 
Cooper, J.M., Silvia, P.J. (2009). Opposing art: Rejection 
as an action tendency of hostile aesthetic emotions. 
Empirical Studies of the Arts, 27, 109-126. 
Furnham, A., Avison, M. (1997). Personality and 
preference for surrealistic paintings. Personality and 
Individual Differences, 23, 923–935.                          
Kieran, M. (1997). Aesthetic value: Beauty, ugliness and 
incoherence, Philosophy, 72, 383-399.                                                               
Kolnai A. (2003). Az averzió alapvető formái: félelem, 
undor és gyűlölet. In: Balázs Z. (Szerk.) Kolnai Aurél. Új 
Mandátum Könyvkiadó, Budapest, 2003, 77-88.                                           
Korsmeyer, C. (2011). Savoring disgust: The foul and the 
fair in aesthetics. Oxford, Oxford University Press.                                                               
Olatunji, B. O., Williams, N. L., Tolin, D. F., Sawchuk, C. 
N., Abramowitz, J. S., Lohr, J. M., Elwood, L. (2007). The 
Disgust Scale: Item analysis, factor structure, and 
suggestions for refinement. Psychological Assessment, 
19, 281-290.                                                                       
Silvia P. J., Brown, E. M. (2007). “Anger disgust and the 
negative aesthetic emotions: Expanding an appraisal 
model of aesthetic experience” Psychology of Aesthetics, 
Creativity, and the Arts, 1, 100–106. 

Means of aesthetic scores of negative pictures 

1= rejection, 2 = disgust,  
3= anxiety (horror), 4= hostility 

1 

2 3 4 


	Slide Number 1

