
Chapter 6 

ANTHROPOLOGY 

T H E ARGUMENT. 

In 1895, the same year in which the first public projections of the cinema 

took place, Regnault (1127) pointed out the value of the new recording tech-

nique for anthropological research and himself employed Marey's camera to film 

a number of different aspects of African culture. Since then, many native institu-

tions have been filmed. A comprehensive list of such records, prima facie of an-

thropological interest, is included in the second half of this chapter. It is more 

than disappointing to realize that only a limited number of them can have 

been made for scientific research, and that so few anthropoligists have followed 

Regnault's far-sighted precedent. 

All the relevant esoteric conventions of film-making have been fully dis-

cussed above. The techniques of anthropological cinematography are not difficult 

to learn, if practised sufficiently, nor is a 16-mm cine camera beyond the means 

of most anthropologists who study their subject at close quarters in the field. 

All the relevant points that should be considered when filming natives, are dis-

cussed below. (See p. 198). It appears an obvious desideratum that once an 

anthropological film has been made, it should be carefully preserved for posterity. 

It is not too late today to collect those films which have survived the first 50 

years of cinematography, but a neglect to do so will, correctly, indict the present 

leaders of anthropology. In the second half of this chapter, where films of 

anthropological interest are considered, it will be seen how many of them have 

already been lost. A number of suggestions on the future applications of 

cinematography in anthropology and a brief discussion of archaeology conclude 

this review. 

Scientific Cinematography in Anthropology 

V A L U E OF CINEMATOGRAPHY IN ANTHROPOLOGICAL R E S E A R C H 

The fundamental advantage of cinematography as a method of recording 

field work lies in the fact that it can deal with complicated human behavior 

patterns, which it would be impossible to describe by means of verbal com-

munication, by drawings or by photographs. This advantage is equally appli-

cable to the behavior of the individual, to interpersonal relationships, or to 
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group activity. Consider as an example, the dance. While satisfactory nota-

tions have been evolved both for language and for music, there is still today 

no generally accepted method in choreography, and such highly developed 

representational dances as the classical ballet are still transmitted from teacher 

to pupil entirely by memory and example. Films have been used for record-

ing ballet, and Fonteyn (424) , an English ballerina, stated that L. Massine 

had employed a cine camera to good effect, although both had found it 

difficult to learn a new ballet entirely from films. If it has so far proved 

impossible to write down the very standardized steps of the ballet, it cannot 

be expected that a written notation would be found for native dances. Cine-

matography has in fact proved the only possible method of recording the often 

extempore movements of individual dancers and their interrelationships. It 

found early recognition and has frequently been recommended for field work, 

for example by Preuss (1100) in 1937. 

Once such a record has been made, it can be analyzed an infinite number 

of times, not only by the original observer but by his colleagues, who might 

suggest an additional interpretation or point out a functional significance which 

might have been overlooked on account of the very familiarity with the filmed 

institution. If a film is used in this manner, it will prevent to a certain extent 

the "private" approach to anthropological field work, criticized because all 

results have been sifted by the mind of a single observer. By the arrangement, 

or editing, of a series of cinematographic records, the so-called "'shots," any 

desired connection between separate events can be produced; a specific point 

of view, or a thesis, can thus be visually demonstrated and again submitted to 

the opinion of other observers. The fact that such editing has been carried 

out must be clearly stated at the beginning of the film. 

Another very valuable characteristic of the film is its use in a direct com-

parative analysis of the same behavior pattern in a number of different cultures. 

Mead (926) has employed this approach in a comparison of sibling rivalry 

and of the interplay between mother and child, showing bathing in the Sepik 

River area in New Guinea, in a mountain village of Bali, and in a modern 

American bathroom. The expense of a cine camera and the difficulty of learn-

ing the cinematographic technique may perhaps be considered as limitations. 

In comparison with the total expense of field work, the capital outlay for a 

camera and the cost of 16-mm color film will only be a small percentage; the 

valuable results obtained will provide the best argument for this small addi-

tional cost of field work. It cannot be too strongly emphasized, however, that 

cinematography, like any other research technique, must be learned and prac-

ticed before being used in the field, if accurate and valid results are to be 

obtained. Whereas the method of learning it have been reviewed above (see 

p. 180), its use for anthropological work is discussed below in detail. 
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T H E R E L A T I O N OF CINEMATOGRAPHY TO SOCIAL AND PHYSICAL 

ANTHROPOLOGY 

Malinowski (887) has defined social anthropology as that branch of soci-
ology that is concerned with the study of the modern living representatives of 
nonliterate mankind, their culture and social organization, while sociology itself 
embraces the study of the literate societies as well. In view of the compara-
tively recent development of social anthropology into a scientific study, and in 
view of the magnitude of its task, it is not surprising that anthropologists have 
pursued their subject from different and often contradictory approaches. For 
example, some have interested themselves particularly in the forces of tribal 
cohesion, others in the relationship of the individual to the society, others in 
patterns of culture, and others again in basic personality structure. Whatever 
the approach, cinematography can fulfil a valuable service, either as a recording 
technique during field work in descriptive ethnography, with the subsequent 
projection of records as research evidence, or by the suitable editing of avail-
able material into a cinematographic thesis to support, or to proclaim, a the-
oretical belief. These different approaches underline the need for the creation 
of specialized anthropological film archives, so that the material for future com-
parisons will be adequately preserved. 

At present two distinct schools of thought can be distinguished: the Eng-
lish school of social anthropology and the American cultural approach, both 
being basically of a functional nature. The social structure of a primitive 
society is the main interest of the first school of anthropologists, whose work is 
concerned with the relationship between the individual and his strata in society 
as well as his behavior and his loyalty in the different sets to which he belongs 
by virtue of his age, his family, his work, and his clan. Cinematography should 
be able to provide the comprehensive records from which the behavior of a 
single individual can be judged on a comparative basis. Consider the respec-
tive roles of natives A and Β in a community, both leaders in a different type 
of communal activity. The subordination of A to Β in the one and of Β to 
A in the other activity could be extremely well recorded by means of sound 
motion picture films and fully analyzed from them on projection. 

The "functional" approach to social anthropology is very comprehensive 

and aims at the explanation of all aspects of material and nonmaterial culture 

by their functions, by their relationship to each other in the culture, and by their 

relationship to the physical surroundings. Cinematography must be considered 

an excellent method for recording and communicating these concepts. In the 

field it should lead to a systematic recording of all aspects of material culture 

in their natural surroundings as they fulfil their normal function. Cinematog-

raphy may also prove of great value in determining the function of certain 
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aspects of nonmaterial culture. The detailed and careful analysis of a film 
taken at a religious ceremony may reveal functional aspects, which might 
easily have escaped attention during the performance of the ceremony itself; 
the projection of small sections of the film in loop form is particularly suitable 
for such detailed analysis and is widely used in other fields of scientific cine-
matography. Once the function of such a cultural process has been recognized, 
it should not prove difficult to edit the film material obtained during the field 
work into a coherent document that not only demonstrates the anthropological 
facts, but also gives a possible explanation. 

Some interesting work has been carried out on the borderline of anthro-

pology, psychology and psychoanalysis. Freud, for example, attempted to inte-

grate material from all the human sciences, concerning such diverse phenom-

ena as myths, works of art, totemism, taboos, initiation ceremonies, psycho-

pathological symptoms, and everyday slips of the tongue, ear, and hand, as 

manifestations of unconscious mental processes. An experimental verification 

of such explanations might be possible with the aid of film, although phycho-

analytical hypotheses are notoriously difficult to test. It is a well-known assump-

tion that identification with actors takes place on a subconscious level during 

the projection of a feature film; in anthropological research work it might prove 

possible to measure the resistance bound up with a particular taboo by using 

the degree of identification that takes place when a specially acted film shows 

the breaking of the taboo. It would require the making of a film, in which a 

native, belonging to the same district as the audience, would fully act the break-

ing of the taboo and the consequences resulting from ir. Such a special film 

could be shown to one native at a time; Lynn's (860) ingenious apparatus (see 

p. 250) might well be employed for this purpose. Such a study would not 

prove easy, and consideration should be given to any possible psychiatric harm 

which might arise in the actor or the audience. It is suggested here to show 

the research possibilities of cinematography when all its inherent resources are 

mobilized. 

The classical methods of physical anthropology were confined to the measure-

ment of the static morphological characteristics which the various human 

races present. The cine camera may provide here a valuable additional instru-

ment; while it has proved possible in the laboratory to record quantitatively 

most physiological functions, such as locomotion, digestion, respiration, circu-

lation, and the action of human sense organs (see Medicine), it will obviously 

be impossible to carry out all these investigations in the field. In some dis-

tricts it may by now be practicable to bring a large enough sample of natives 

to a nearby hospital where mass examination by means of cinematography 

should prove feasible. These techniques have been fully tested in the labora-
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tory and could now be employed not only for medical and diagnostic, but also 

for anthropometric research. 

It may yet be some time before these more complex internal physiological 

functions will be studied from an anthropometric point of view. In the mean-

time there are many other dynamic morphological characters which could be 

quantitatively recorded and analyzed by means of cinematography. Pales (805) 

of the Musée de l'Homme has suggested as a simple example the analysis of 

one aspect of locomotion: walking. When carried out under standardized con-

ditions against a suitable grid as background, it could easily be filmed, and from 

the time base of the film, a direct analysis could be made of the special displace-

ment of the leg, and hence its velocity. He also suggested a comparative exami-

nation of the functional anatomy of the foot using as a basis the walk of the 

European, the flat foot of the Negro, the inward pointing toes of the Indians 

and the widely separated big toe of the Pygmy. Any type of bodily action is 

susceptible to a quantitative study by this technique; for the sake of avoiding 

systematic errors in work of this kind, it should prove possible to develop a 

standard experimental procedure. 

The above may perhaps have indicated that cinematography is not only a 

valuable recording and comparative technique, but that it could, when employed 

properly, prove of immense power at the level of explanation. Its use for 

quantitative comparisons, against the time base of the cine camera will be indi-

cated below. 

T H E R E L A T I O N OF CINEMATOGRAPHY TO V A R I O U S ANTHROPOLOGICAL 

FIELD T E C H N I Q U E S 

The approach to field work is conditioned by the specific investigation of 
the anthropologist and may take a number of different forms. Herskovits 
(598) has distinguished some of these under the headings of: Notes and Queries 

(312) , the Genealogical Method, Village Mapping, and the study of Native 
Languages. Whatever approach is taken, cinematography should only be em-
ployed when the subject of investigation is of a moving nature. The use 
of motion picture film for the recording of stationary scenes is not only a con-
tradiction in terms, but will also lead to an unsatisfactory result. A permanent 
record of any huts, totem poles, or archaeological remains, paintings, or orna-
ments of which samples cannot be removed, should be made by means of color 
photography, and cinematography should be reserved to show their functional 
use by the native population. It would be wrong, on the other hand, to exclude 
from a film every stationary scene, and particularly in the introduction of the 
film, the general landscape and the background of the village should be shown. 
It is advisable to record these background scenes soon after arrival in the dis-
trict, before familiarity has blunted perception. 
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Notes and Queries, a book written by a committee of the Royal Anthropo-

logical Institute (312) , presents an encyclopedic breakdown of all aspects of 

social anthropology and of material culture that might be investigated in the 

field. It contains a small but useful appendix on the use of cinematography in 

anthropological field work. It should be consulted whenever a native institu-

tion is being cinematographically recorded in the field; this will ensure that 

no important aspect is left out that cannot be rectified in the completed film. 

To strictly genealogical work, cinematography has little to contribute; the 

use of motion picture film for recording interpersonal relationships, on the 

other hand, will be mentioned below (see p. 197). Again, mapping of villages 

can be far better carried out by means of an extensive, photographic inventory, 

although if a functional study of the various buildings is to be included, cine-

matography will be of great importance. A valuable combination of field 

collecting and cinematography should be borne in mind whenever permanent 

records are made by means of motion picture film; if a particular artifact is to 

be collected for subsequent exhibition in a museum at home, its manufacture 

should be filmed in the field if this can possibly be done, thereby enhancing the 

intrinsic value of both the artifact and the film. This was done, for example, 

by Reilly (1023) , and by Blackwood, of the Pitt Rivers Museum, Oxford. 

T H E LITERATURE OF ANTHROPOLOGICAL CINEMATOGRAPHY 

The value of cinematographic research records in anthropology was fully 

recognized by Regnault (1127) as early as 1895. He employed one of Mar-

ey's cameras (see p. 5) to record, during one of the colonial exhibitions in 

Paris, the making of pottery built up by the hand of a negress. The results 

must have been of great value, for in the next year, 1896 (1128) , he filmed the 

various attitudes adopted by negroes during rest and sleep, and in 1897 he 

extended his cinematographic studies to an analysis of tree-climbing methods, 

also carried out by negroes. It was probably Regnault (1129) who persuaded 

the International Ethnographic Congress of Paris in 1900 to adopt the follow-

ing resolution: "All anthropological museums should add suitable film archives 

to their collections. The mere possession of a potter's wheel, a number of 

weapons or a primitive loom is not sufficient for a full understanding of their 

functional use; this can only be handed down to posterity by means of precise 

cinematographic records." Unfortunately this admirable resolution has rarely 

been put into practice, although two instances of it have been noted above. 

Apart from Regnault, very few other anthropologists have discussed the 

value of cinematography in their work. Hilton-Simpson and Haeseler (612) 

published in 1925 their experience during an anthropological expedition to the 

Shawiya tribes in Southeast Algeria. General advice was concerned with plan-

ning cinematographic records. Again in 1931, Regnault (1130) stressed the 
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value of cinematography as an objective recording medium for ethnographic 
research and published a number of excerpts from his earlier films. They 
showed a variety of native activities, such as running, carrying, sitting down!, 
and performing a salaam, the latter two as a comparative study between mem-
bers of the Ouolof, Peuhl, and Diola tribes. Regnault renewed his plea for 
film archives at ethnographic museums and mentioned that the Police Museum 
of Czechoslovakia had made a collection of films on local folklore. In 1949 
Mountford (981 ) of the Adelaide Museum discussed the role of cinematography 
in his field work in Central Australia, and stressed its value for recording such 
activities as hunting, collecting of food, and ceremonial life. 

In 1949 O'Reilly (1023) considered the special position of cinemato-
graphic records in Oceania. He made a bitter complaint that 50 years after 
the invention of cinematography it had not found its rightful place in the 
anthropological sciences. He placed the responsibility for this default not only 
on present research workers, but also on the colonial governments of the Pacific 
islands, among whose smallest duties should be the task of recording the native 
cultures that they were engaged in altering He deeply regretted that there had 
never been in Oceania a collaboration between an anthropologist like Malin-
owski and a competent cinematographer. He recounted how one such chance 
meeting between T. Harrison of Oxford University and Douglas Fairbanks' 
professional camera crew promised well, but ended in disaster because the film 
makers wanted a native woman from Malekula to be filmed while giving her 
breast to a pigling. Like Regnault, O'Reilly concluded his paper with the 
ardent hope that ethnographic film archives would be formed. 

Dyhrenfurth (376) gave in 1952 some useful hints about film-making dur-

ing field work; magnetic tape recorders were recommended for sound record-

ing in the field. Rowe (1172) made in 1953 a brief historical survey of the 

use of cinematography in anthropology in which he mentioned that A. C. Had-

don might have employed this technique during an expedition to the Torres 

Strait in 1898; however, Rowe could not find documentary evidence to sub-

stantiate this point. He quoted P. Fejos in his plea to devote more attention 

to the filming of social relationships, minor daily activities, and stresses in the 

community. The few papers which have been reviewed above, apparently 

constitute the sum total of the literature on the use of cinematography in 

anthropology. 

ANTHROPOLOGICAL F I L M ARCHIVES 

One of the functions of cinematography in the field of anthropology is to 

prepare a permanent record of a culture, so that in later years it can act as the 

basis for an evaluation of changes, whether occurring in isolation, or as a 
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result of culture contact. Even more valuable in a film dealing with native 

culture is a record of a behavior pattern that may subsequently die out. For 

both these purposes it is of course essential that anthropological films should be 

fully indexed, catalogued, and preserved intact. Every worker who has stressed the 

value of films in anthropology—Regnault (1127) in 1895, Hilton-Simpson 

(612) in 1925, O'Reilly (1023) in 1949—has made a very strong plea for 

the preservation of valuable anthropological films for future research. This 

demand must here be taken up again with the strongest possible emphasis. It 

might be mentioned that Broderick (198) apparently tried, in about 1937, to 

establish anthropological film archives in London and Berlin, but he did not 

succeed. 

The Psychological Cinema Register (1106) attached to Pennsylvania State 

College might well be the precursor for a similar anthropological cinema reg-

ister. Conceived as a nonprofit making film distributing agency and archive, 

it has built up a considerable collection of psychological and psychiatric films, 

from academic and commercial sources, that are available either for loan in the 

U. S. or for sale abroad.. It might well prove advantageous in the long run to 

establish film archives on a regional basis, similar again to museums and 

libraries. They could specialize both in contents and in approach to the sub-

ject, and thereby provide the user with a better service than one world-wide 

collection could produce. Harding (576) of the Society for Applied Anthro-

pology took in 1953 the first steps toward an inventory of all ethnological and 

anthropological films; he distributed widely a questionnaire for this purpose, 

receiving a gratifying response. A similar but more limited film index was 

circulated in 1949 by the American Anthropological Association, of Andover, 

Massachusetts. Finally it should be mentioned that F. Rainey, of the Museum 

of the University of Pennsylvania, Philadelphia, has recently begun the collec-

tion of anthropological films for archival purposes. 

One aspect of the ethnographic and the anthropological film should never 

be forgotten: the passage of time will render it more valuable rather than less, 

since whole cultures are constantly changing and even disappearing. Imagine, 

if films existed today about the Tasmanian aborigines, or even the Incas, or 

merely the Njorth American Indians before culture contact with the white set-

tlers, the Moriori, or the Caribs, would these not be classed among the most 

valuable records of anthropology? Many cultures are rapidly disappearing 

today, for example the Ainu in Japan. The inhabitants of Easter Island num-

ber only a few hundred, and may in a generation have become completely 

extinct. Their films will become tomorrow as precious as those of the Incas 

would be today, and their deliberate preservation for the future must be one 

of the most important duties of the anthropologist of today. 
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Techniques of Anthropological Cinematography in the Field 

Cine cameras have been discussed above (see p. 13) , and the basic and 

advanced techniques for the recording of the human figure have also been dealt 

with (see p. 180). If scientific cinematography is to be used elsewhere than 

in temperate climates, then the discussion on Tropical and Polar Cinemato-

graphy (Volume II) should be consulted. 

T H E PRELIMINARY P L A N N I N G OF CINEMATOGRAPHY FOR A N EXPEDITION 

Before the beginning of any field work, the following question will arise: 

should the anthropologist become a film-maker or should a qualified cinema-

tographer accompany him to undertake this duty? This has been discussed 

above (see p. 179). While Mountford (931) turned film-maker for his eth-

nographic field work, Mead (924) was strongly in favor of having a cinema-

tographer to accompany her in her field work. The ideal solution is to be equally 

skilled in cinematography and anthropology, but this may not always be achieved 

in practice. Whatever the final decision, the anthropologist should be as familiar 

as possible with cinematography and the cinematographer with the particular 

culture to be studied. 

The next desideratum is to have a conception of the finished film before 

leaving the expedition's base. In almost all instances now, 16-mm color film 

will be the preferred recording medium for field work, because of light weight 

and great portability of equipment for this format. Before departure, a rough 

estimate should be formed of the amount of film to be taken on the expedition, 

and the anthropologist should be quite clear in his own mind which particular 

native institution is to be recorded by means of cinematography and which 

can better be registered by photography. For film work a shooting ratio of about 

4:1 of exposed film to finally acceptable material might be used as a rough 

guide, depending on such factors as difficulty of conditions in the field, experi-

ence in cinematography, and subject matter itself; it should never be expected 

that every foot of film exposed will be perfect and usable. In feature film pro-

duction studios it is not uncommon to have a shooting ratio of 15:1 or even 

higher. Over and above the calculated length of film, a safety margin of 50% 

should always be allowed. It is also advisable to have two cine cameras of the 

same make and model in the field, so that the unique event can be recorded from 

two different camera positions, in totality and in detail. In case of mechanical 

breakdown, a reserve camera is thus guaranteed. Tripod, exposure meter, chang-

ing-bag, and tool-kit are absolute essentials and are fully discussed in Volume 

II under Geography. In the preliminary planning of the expedition, the in-

clusion of projectors, wherever possible, should be considered. 
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T H E RECORDING OF M A T E R I A L AND N O N M A T E R I A L C U L T U R E IN T H E FIELD 

Cinematographic records in anthropology may deal with material or non-
material culture, although most films which have been made so far combine both. 
This dichotomy of subject matter has roughly corresponding differences in film 
rechniques, depending on the greater predictability of human actions in ma-
terial culture than in those behavior patterns that may be outward manifesta-
tions of nonmaterial culture. 

The material culture of any society is concerned with its tools and tech-
niques. To film any aspect of material culture, for example the making of a 
spear, the building of a hut, or the tattooing of a body, is relatively simple. 
The ethnographer would have before him an example of the finished product, 
and most important, he would probably be able to watch personally the making 
of the article on more than one occasion. In fact, he should be able to write 
a complete script of the film before he attempts the actual cinematographic 
recording of the process. This foreknowledge of what to expect and when to 
expect it, will allow him to choose the best position for the camera and the 
correct lens, to plan which scenes to take as long shots, medium shots, or close-
ups. Although any rehearsals before the camera must be excluded, it would 
be possible to have a retake of any scene which could not be recorded the first 
time; the fact that this was done, must, of course, be stated on the opening titles 
of the film. 

When aspects of nonmaterial culture are to be recorded, a different cinema-

tographic approach is required. Human behavior, which will adequately illus-

trate nonmaterial institutions, tends to be unpredictable, guided and inspired 

as it is by the rules, principles, and ideals that constitute in a stable society 

a code of moral elements. To film this less predictable human behavior, which 

may present itself to the anthropologist in the formal ceremonial dance or in 

the informal babble of two old women, requires an entirely different cinemato-

graphic technique than the carefully planned and prearranged recording of 

the material-cultural film. Depending on the particular social institution to be 

filmed, a completely mobile approach must be adopted, or at least one in which 

a rapid change of position, and thereby camera angle, can be achieved. If, for 

example, interfamily relationships are to be filmed, it will be best to accompany 

important family members during a lengthy period, to record them whenever an 

interesting behavior pattern offers itself, and to use for this method a small 

hand-held 16-mm camera. This particular technique requires considerable prac-

tice to produce good results, as the use of a cine camera without a tripod will 

nearly always produce pictures that have on projection the appearance of un-

steadiness. It should therefore be thoroughly rehearsed before the beginning 

of the field work on some member of the anthropologist's own family. 
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Another type of technique will have to be used when tribal ceremonies are 
to be filmed. Their complete recording will demand all the skill of a highly 
trained cinematographer, and here again it is suggested that an exercise be 
done, for example a film of a cricket or a baseball match, or a church ceremony, 
before undertaking work in the field. The main consideration in the filming of 
any native dance must be given to the filming of the dancers themselves, both 
in long shot, thus showing the general pattern and the relationship of the 
dancers to each other, and in medium shot, to record the performance of the 
individual dancers by themselves. For the long shot of the dance, the camera 
position should be as high as possible in order to obtain a complete record of 
movement; a view at eye level would show little more than the front rank 
of dancers. Should there be a leader of the dance, then particular attention must 
be devoted to him, and it will prove an invaluable record if a comparison can 
be recorded between his movements and those of his followers. Close-up should 
be filmed of hand, foot, and head movements of the dancers, of the holding of 
any objects carried during the dance, or any other adjunct relevant to the 
ceremony. Space in the film must be devoted to the musicians and their in-
struments—even if they are only clapping hands. It should not be forgotten 
that the behavior of the spectators during the tribal ceremony is relevant and 
must be filmed, as well as all preparatory actions before, and all destruction of 
evidence after, the ceremony. An imitative play by the children of the tribe 
will often occur during the dance, and should be recorded; if it is an entirely 
male ceremony, like initiation or secret dances, then concurrent ceremonies 
might be carried out by the women of the tribe at a different locality, and if 
at all possible, these should be filmed as well. 

Many native dances consist of an endless repetition of the same simple 
movements and actions, and it would be quite unnecessary to record them in 
their entirety, provided always that the dance scenes are truly repetitive: this 
fact may, perhaps be finally established only from an analysis of the film itself. 
Whatever aspect of culture is being filmed, the total time of its duration should 
be recorded on the film itself. 

N A T I V E C O N T A C T D U R I N G F ILMING 

One of the first obstacles that might have to be faced is the unwillingness 

of the natives to be filmed at all, and here the experience of the French Ogooué-

Congo Expedition (825) may prove helpful. They found that Pygmies were 

afraid of the cine camera, its great eye, and the noise of its electric motor. For 

them it was a new type of gun, and whenever it was directed toward them, 

they ran away. Various methods were tried, such as letting them look through 

the viewfinder and simulated filming by members of the expedition of each 

other; these produced some effect, and the more courageous ones finally con-
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sented to a brief exposure before the camera. That was sufficient, and a few 

frames were developed on the spot as test strips that could be shown to them. 

Since these were negatives, the Pygmies saw themselves whiter than the white 

men, and it was impossible afterward to satisfy their desire for being filmed 

and having their magic change of color presented to them. The formal prohi-

bitions in the Koran on having the human face recorded in any way may add 

to the difficulties of anthropological records in Islamic regions. A similar pro-

hibition exists amongst certain Lappland tribes that belong to a religious sect 

founded by Lestadius in the 19th century. However, E. Logerau succeeded in 

filming them by paying a monetary compensation for their mortal sin. 

Apart from any formal religious opposition, a belief in witchcraft may be 

invoked to prevent the use of the cine camera, should its function be understood. 

The argument may be advanced that the catching of the image may make it 

available to ill-wishers and thus be dangerous to the native being filmed. The 

following practice might prove to be a remedy: Before departure, the anthro-

pologist can easily obtain a few feet of 35-mm film from a commercial produc-

tion company; for this purpose unwanted cuts from newsreels should prove 

highly suitable. They could show Europeans whose film images made them 

important-looking personages, and they could be shown to natives as proof 

that the recording of images does not produce any harm; in case of continued 

distrust these cuts might be given as hostages. This method might not always 

be effective, if Europeans were considered to be invulnerable to threats of this 

kind. The unwanted cuts, might also be offered to natives as reward for letting 

themselves be filmed. Instead of a reluctance to be filmed, precisely the oppo-

site may occur, and an all-too-eager crowd of natives may cluster around and 

prevent the working of the cinematographer. The only solution is to engage 

some reliable natives as a "police" force to perform the same duties as their 

white colleagues have to undertake in a similar situation at home. 

The anthropologist may want to record the actions of a single native per-

forming a specific operation, but after some time, the native may get weary of 

it and walk away. Little can be done about such an incident except to have 

patience and to await his return, because any forced continuation might well 

bring about a change in the normal method of doing the work and therefore 

produce an inaccurate record. A similarly inaccurate performance might easily 

be induced if the native is specificaly asked to do a certain job so that it can 

be filmed; A. and G. Chaumel's (825) experience may act as a warning. In 

the neighborhood of Pondichéry in Southern Madras, a venerable figure ap-

peared one night with long white hair and patriarchal beard, clad in a flowing 

robe; it was decided to record this rare appearance and for a few rupees he 

promised to be back at dawn when sufficient light was available for filming. The 

old man kept his rendezvous, but in order to please, he appeared in shorts, 
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with cut hair and shaved chin. A far more satisfactory approach is to ask the 
native when he might be doing the specific task for himself, or if he knows of 
any one else likely to do so. This approach, the only scientifically correct one, 
will demand a great deal of time and patience from the anthropologist and the 
cinematographer, and in laying down the time schedule of the expedition an 
ample provision should be made for delays of this type. A safety margin of 
50% appears none too generous when all the possible hindrances are considered, 
in addition to the usual obstacles of unfavorable weather conditions that can 
bring all filming to a halt. A particularly generous time allowance must be 
made if a series of ceremonies occurring only rarely is to be recorded, such as 
those connected with birth, marriage or death. Considerable delays will also occur 
when nomadic tribes are to be filmed, since a lengthy search for them or for 
their herds may be an essential preliminary. 

It may seem advisable that certain actions or ceremonies be recorded from 
a considerable distance, using a telephoto lens and thereby preventing the na-
tives from knowing that they were being filmed. Apart from any theoretical 
objections to such methods (see p. 169), it might be found difficult in practice 
to conceal such work entirely from them, thus destroying rapport and hindering 
later work. Permission should always be obtained from the natives if it is 
intended to film a religious or sacred ceremony. It should never be forgotten 
that friendly relations between the cameraman and his subjects, whether black 
or white, is a precious asset that can easily be lost and would take a great deal 
of time and labor to re-establish, (see Fig. 4 9 ) . This is all the more important 
when it is remembered that to many natives a white man is a rare apparition, 
that his equipment and apparatus may often be endowed with mysterious 
powers, and that native imagination might easily change a tripod into a three-
legged animal, and its head, the camera with its three lenses, into a three-eyed 
monster. 

SOUND RECORDING IN T H E FIELD 

To obtain a permanent record of native speech or of native music may 
prove of vital importance for a number of anthropological researches. For 
phonetic research and for analysis of ceremonial dances, a synchronous recording 
of sound and picture will be required in the field, often hundreds of miles 
away from the nearest source of a standard electricity supply on which nearly 
all modern methods of sound recording depend. Alternative supplies of elec-
tricity depend on car batteries, which in turn demand an electrical generator 
for charging, a petrol engine for driving, and, hence, a supply of motor fuel. 
Moreover, a separate operator will always be required for sound recordings in 
addition to the cinematographer who will be fully engaged on his own duties. 
It is therefore perhaps not surprising that only large-scale anthropological ex-
peditions have been able to obtain authentic field records of native sounds. 
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F I G U R E 49. F A M I L I A R I Z I N G N A T I V E S W I T H T H E C I N E C A M E R A : 1946 

During his New Guinea expedition to record the film N A T I V E E A R T H Heyer ( 6 0 8 ) took 

great pains to accustom the natives to being filmed. While he himself stood by on the 

left, a member of his staff demonstrated and explained the camera. 

Courtesy of J . Heyer, Australia. 

Theoretically, a number of alternative sound-recording methods are avail-

able for field work. To begin with gramophone records: At least two expedi-

tions, the French Ogooué-Congo (825) in 1946 (see p. 211) and Hurault 

(805) , (see p. 229) , employed this method. The following figures were given 

as the weights of the separate items by the first expedition: the disk recording 

instrument, 50 kg (110 lb ) ; accumulators and rectifier, 50 kg; electricity gen-

erating equipment, 40 kg (88 lb ) ; and 360 kg (800 lb) of actual gramophone 

records. During their four month's stay in French Equatorial Africa, only half 

the amount of disks were used. A satisfactory solution for noncommercial field 

work would be simultaneous sound and picture recording in one single camera. 

The Auricon-Cine-Voice 16-mm camera ( 8 5 ) , (see Fig. 50) is an example of 

this type of equipment and should prove suitable, since its complete weight 

with all accessories including transformer is only 10 kg (22 lb) . Unfortunately 

it also depends on car batteries for its electricity supply, but as a general dictum, 

wherever a car can go, the Auricon may be employed. A unilateral variable 

area track is recorded by this camera, which in all other aspects resembles a 

standard 16-mm camera. It should also be borne in mind that the editing of 

a simultaneously recorded sound and picture is by no means as easy is it might 

appear, as there is a time lag of 26 frames, in the 16-mm format, between the 

picture and its related sound. 
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F I G U R E 5 0 . A U R I C O N 1 6 - M M C A M E R A F O R S I M U L T A N E O U S R E C O R D I N G O F 

I M A G E A N D S O U N D : 1 9 5 2 

Apart from the normal mechanism for recording the visual image, it should be noted 

that raw stock is used in this camera, with perforations only on the righthand edge of the 

film. The small horizontal cylinder at the bottom of the camera housing contains the 

lamp that exposes the sound track on the film. Note the distance between it and the film 

gate behind the lens, where the corresponding visual image is recorded at the same instant. 

Courtesy of Berndt-Bach, Los Angeles, U. S . A. 

High-fidelity wire or magnetic tape recorders present a further method of 
sound recording in the field. From a technical point of view there are a number 
of advantages inherent in magnetic recording. Immediate play-back is one, 
permitting renewed recording of any sections that may not have been perfectly 
registered the first time. As with film, a loop can be made and played back an 
infinite number of times. Standard machines of this type are not very light, 
about 20 kg (44 lb) , and require two 6-volt car batteries of 20 kg each. 
Wherever the additional weight can be carried on an anthropological expedi-
tion, their use in conjunction with cinematographic work in the field is highly 
recommended. For a number of technical reasons, tape is now superseding wire. 
E.M.I. (387) , for example, has recently introduced a lightweight, dry-torch-
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battery-operated magnetic tape recorder, which might well prove to be the 

equivalent to the 16-mm cine camera in field work. Including batteries, ensur-

ing an effective recording period of 90 minutes, the total weight was only 7 kg 

(14 lb) , and the dimensions of the recorder were 35x18x20 cm (14x7x8 

inches). Provided with headphones for monitoring and a crystal microphone, 

the equipment has so far proved its value only under standard working condi-

tions. Tropicalization and the replacement of the crystal microphone by one 

of the moving coil type with a matching transformer would be required before 

it could safely be taken into the field, where humid conditions prevail. The 

American Stancil-Hoffman (1278) recorder was similar to the E.M.I. 

Whatever method is employed for recording the sound independently from 

the picture, it is indispensable that at the time of recording a synchronization 

mark is simultaneously recorded on film and tape. The "clapper board" (see 

Fig. 51) , has been found a simple solution in commercial production; it con-

sists of a "slate," carrying the number of the shot, with a wooden bar on its 

top, that can be brought down onto the main board with a sharp clap. Before 

bringing down the clap, the tape machine operator speaks into the microphone 

S H O T D A T E 

T I M E 

S U B J E C T 

P L A C E 

F I G U R E 5 1 . C L A P P E R B O A R D 

It is a standard practice to record on the first few frames of each new shot a simple 

wooden board with suitably painted headings, followed by the chalked-in details of the 

experiment or the behavioral situation. As elaborated in this illustration, a hinged wooden 

bar at the top of the board can be brought down with a sharp clap; this allows the simul-

taneous registration of visual and auditory signals and their subsequent synchronization 

when film and sound are edited. 
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—"Scene 25, Take 2"—to identify the particular section of the tape during 

its editing. While a clapper board presents the standard method, it is of course 

obvious that any other event producing a simultaneous sound and visual signal 

can be used for synchronizing the beginning of tape and film recording; a hand 

clap, the single beat of a drum or a gong can all be used in the field. 

Anthropological Films 

The following pages contain descriptions of films that should be, prima 

facie, of anthropological interest; their origin has been indicated on the map 

(see Fig. No. 52) . The guiding principle in their selection has been the fact 

that the main subject of interest in the film was the material or nonmaterial 

culture of a specific ethnic group, a tribe, a district, a village, or even a family. 

Films have been included even though they were orignally made as feature films 

—for example Flaherty's (418) Mo AN A—or as documentary or instructional 

films, provided always that their subject dealt with an identifiable group of 

native people. Unfortunately only a limited number of films could be found 

that were originally recorded as an integral part of scientific research work; 

such intention may be presumed when the producer of the film belonged to 

a university, a museum or a learned society. However, the films made by one 

anthropologist or by a professional film-maker may present the material from a 

specific point of view and may therefore not provide sufficient material, if the 

subject is approached from another angle; when viewed, they may perhaps sug-

gest another hypothesis which can be tested by means of a new film and it is 

impossible to predict all future research projects. Wherever known the present 

availability of each film has been indicated in the reference, although this in-

formation may in course of time become inaccurate; this constitutes another 

cogent argument for the setting-up of anthropological film archives. 

EUROPE 

It is perhaps pertinent to include here a brief consideration of European 

films and their possible role in present and future sociological research. There 

can be no doubt that every aspect of European culture has by now been cine-

matographically recorded. During the sixty years which have elapsed since the 

first public screening of moving pictures at the end of the last century, the work 

of aritsts, famous painters—even the forger H. v. Meegeren—sculptors, musi-

cians, dancers, both social and representational, actors, writers, and poets has been 

repeatedly filmed in different European countries. 

On the political side, many extensive newsreels have been made of royalty, 

and in 1950 Thomas Gordan, and Bland (1339) gave a review of the historical 

development of this technique in England. Royal education, home life, and cere-

monial life has been filmed from birth to marriage, from coronation to death, 
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whether the funeral cortège of Queen Victoria in 1901 (56) or the assassination 
of King Alexander of Yugoslavia at Marseilles in 1934 (433) . This material 
alone should provide much of interest for the future student of kingship. The 
various types of government that have followed each other in rapid succession 
in European countries since the beginning of the 20th century have also been 
fully recorded: the working of democratic parliaments, fascist assemblies 
(1347) , communist rallies, the League of Nations, and the United Nations pro-
vides a wealth of material on European political institutions. The two World 
Wars, much of them fought on European soil, have been filmed in extenso by all 
belligerents, and no future sociologist interested in European habits of warfare 
during this period will be able to complain of lack of suitable data. Interesting 
from both the political and psychological point of view was the work of Kra-
cauer (744) , who analyzed the whole of German feature film production be-
tween 1918 and 1942 from a functional point of view, basing it on the psycho-
logical concepts revealed in these films 

The communication of ideas by such technological processes as newspapers, 
radio, television, and the cinema, and methods of storing them in libraries, have 
been extensively filmed. So have religious ceremonies in a great variety of 
churches, from the benedictions of the Pope to the humble parish parson. So 
have the interplay of economic systems, the administration of justice and of 
colonial empires, the celebration of ritual games like the Olympiads, the benefits 
of education, and the workings of pure and applied science. All these have 
invariably been filmed, not once but many times. Not only has the public life 
of Europeans been filmed by newsreels, but also their private life—dress, mar-
riage ceremonies, burial rites, love-making—has on innumerable occasions been 
recorded in documentary films. These range from the crofters in Scotland ( 5 5 ) , 
the fishermen of Aran (419) , and the celebration of Midsummer Eve in Sweden 
( 6 5 ) , to the people of Yorkshire ( 7 4 ) , of Brittany (190) , of Venafro (70) in 
Southern Italy, the poverty-stricken areas of Las Hurdes in Portugal (225) , and 
the flamenco dances of Spanish gipsies (187) . Some of this documentary ma-
terial has been listed by Krahn (745) , and to give an index of the titles alone 
of all European film catalogues would require many pages. Lloyd (828) has 
mentioned many of them, as well as lists of documentary film makers and govern-
ment organizations concerned with films. 

European folk dances and traditional customs have been recorded, and Beber-
meyer's (124) films on Roland-riding at Windbergen and on the carrying of 
firebrands on Easter Day in the Black Forest might be mentioned as examples 
of the survival of very ancient mythology unto the present day. A remnant of 
the less distant past, the Middle Ages, was the monastery of the Dervishes at 
Sarajevo in Yugoslavia, and Dittmer (355) , of the Berlin Museum for Ethnol-
ogy, recorded in 1938 the ritual dance of the Rufâ'ï order of the Howling 
Dervishes. The famous Zikr, the main devotional exercise of the Dervishes, was 



ANTHROPOLOGY 207 

filmed in detail, and the accompanying sounds, the interminable "La illaha ill 

Allah" and the piercing cries of "Hu," were fully recorded. In the second part of 
this document, when several Dervishes and the shaykh had achieved a state of 
ecstacy, a number of extranormal phenomena could be recorded. The shaykh 

could pierce his skin without shedding any blood, and there was a circular dance 
in which each Dervish leaned the back of his neck against the bare sword of his 
partner. 

This wealth of material about various aspects of European culture is widely 
scattered today in the film libraries of different countries, and it appears doubtful 
if more than a small percentage will survive the next 50 or 100 years. The 
National Film Library of the British Film Institute in London (195) and the 
Cinémathèque Française (270) in Paris are the oldest and most important of 
the European depositories and have already formed an excellent collection of 
newsreel material and of documentary films, which is awaiting a scientific evalua-
tion from a sociological point of view. The authenticity of the material in these 
archives will be a very difficult matter for future students to judge, and what 
appears today as an obviously staged and acted scene may easily be taken in 100 
years to be an authentic representation of a factual event. 

Data contained in documentary and instructional films may be admitted, if 
the subject matter can be checked from another independent source. A very 
desirable, though unlikely, solution appears to be the classification of film ma-
terial by contemporary anthropologists and sociologists, say, into such categories 
as: Authentic Scientific Record, General Documentary Background, and Fic-
tional Screenplay. If only a small percentage of the available films, for example 
only those held in National Film Archives, could be classified following these 
principles, then the immense amount of cinematographic material that has been 
accumulated about every aspect of European culture would not be entirely wasted 
for future research. 

A F R I C A 

From the beginning of the present century films have been made in Africa, 
and although many were recorded for nonscientific purposes, there has probably 
never been a film about Africa in which there were not several scenes of native 
life. UNESCO (1377) has recently published a directory of all agencies in 
this area concerned with educational, scientific, and cultural films, which might 
well be consulted by anthropologists who wish to contact local film production 
units or to obtain information about research material from local film libraries. 

Egypt and North Africa 

The culture of the fellahin in Egypt was the subject of Passarge's (1038) 
cinematographic study, which was outstanding in a number of ways. In the 
first part, he considered the village as the center of the community, the center 
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of the age-old culture that alone permitted the fellahin to survive the continual 
ill-treatment he had suffered for so many generations. Having lived among 
them for a considerable time, Passarge could record in his film intimate scenes 
of their daily life. After a general introduction showing various aspects of the 
Nile in flood, the bodily structure and various types of dress of the fellahin were 
recorded. Some native industries followed: making of bricks, housebuilding, 
collecting and kneading of animal feces for fuel, pottery both in the house and 
as a trade, the spinning and utilization of palm fibres for the making of ropes 
and textiles. The daily life of a typical fellahin family was filmed, beginning 
with the all-important water-collection; it was followed by the milling of grain 
and bread-baking, the making of butter, cooking, eating, sleeping, and washing 
of clothes in the mud of the Nile. Other records in this area were made by 
Larsen (777) , who, in collaboration with J . M. Hogapian, produced in 1950 
two films dealing with the inhabitants of the Nile Valley, one of which covered 
the area from Lake Victoria to the Central Sudan, and the second, from the 
Sudan to the delta of the Nile. Both dealt with the living conditions, work, 
and general customs of people in this area. The Queeny (1111) African expedi-
tion in 1950 produced a comprehensive anthropological film, which dealt with 
the daily life of the Latuko natives of the Anglo-Egyptian Sudan. 

In Tunisia, another sedentary population can be found along the coastal 
areas, depending mainly on fishing for its livelihood. M. Mahuzier (881) in 
1948 made an extensive study of the group's fishing methods and a film, entitled 
P E C H E S T U N I S I E N N E S , in which coastal, underwater, and tunny fishing was re-
corded. The nomadic Berber tribes of French Morocco were filmed in 1949 by 
de Rochemont (1152) , as they searched for grass for their herds and returned to 
the oasis for barter of their products against agricultural crops. McConnell 
(862) has similarly recorded the nomadic tribes of Algeria on the edge of the 
Sahara, while Eastman (381) in 1932 produced a full account of life in the 
Sahara itself. A detailed film of the life of the Tuareg was made in 1948 by A. 
Mahuzier (880) and H. Lhote in the Hoggar Mountains, a unique document of 
this very isolated tribe; it showed the birth of a Tuareg baby, a marriage cere-
mony, and a death, the caste system, matriarchial rule, and the taking of the 
litham, the ritual veil worn only by men. Interesting to note, a second film, 
CARAVANE AU HOGGAR (3, 1218), was made at the same time and was concerned 
with the work and the filming of the expedition itself. 

West Africa 

This particular section of Africa is geographically defined here as the area 
bordered by the Atlantic Ocean on the west and south, by the political border 
of Algeria on the north, and by the western border of French Equatorial Africa 
on the east. From an ethnological point of view, the Senegalese, Guinea, Niger-
ians, and Hausa form the principal groups. Their films have centered on village 
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life, hunting habits, or games. An unusual aspect of tribal life was covered in 
the film LA GRANDE CARAVANE (82, 450) by J . D'Esme (805) , dealing with 
native barter in French West Africa and the bi-annual salt caravan from Agadès 
to Bilma, which dates back to the early Middle Ages. Members of numerous 
tribes assembled at Agadès, whence as many as 12,000 to 15,000 camels started 
after a number of preliminary ceremonies. After 13 days of crossing complete 
desert, the first halt was made at the oasis of Fachi, where during a three-day 
rest the members of the caravan were treated to all the oasis possessed, water, 
food, and even women. 

Films on village communities are of special interest in this area, and 
MAPRUSI VILLAGE (64) was the first of these anthropological documents, all 
made by the British. This film, recorded in the Gold Coast area in 1945, dealt 
with its government, the collection of the taxes by the local chief, market cus-
toms, trade, administration of justice, and native education. The life and cus-
toms of a typical HAUSA VILLAGE (59) was also cinematographically recorded, 
in Northern Nigeria in 1947, showing in detail their prosperous farming and 
fishing. Perhaps the most valuable of these village-films was DAYBREAK I N UDI 
(328) , made in 1949 by the Crown Film Unit. It has as theme the activities 
of a native group which succeeded, not without opposition from other natives, 
in building a maternity home for its own village (see Fig. 53 ) . The culture 
contact between the District Officer and the various sections of the Nigerian 
community were particularly clearly shown in this film. Herskovits (597) also 
made in 1931 a series of extensive cinematographic records in this area, dealing 
with the agriculture, technology, dances, and religious rites of the Yoruba, 
Hausa, Dahomey, and Ashanti peoples. 

In Northern Liberia, in Gbanga, Spannaus (1263) of the Museum for 
Ethnology, Leipzig, has worked on the almost ritual athletic games of the 
Gbandi, and in his film a prominent place was given to wrestling; other games, 
such as tumbling, spinning of tops—incidentally often played for gain, and the 
famous Mancala, the national game of the Africans, were also investigated and 
filmed while being played by young and old men. Germann (1265) dealt with 
such subjects as climbing a rope, making pottery, weaving on a hand loom, mask 
and stilt-dancing, and preparation of rice. Melzian (931) , also of the Museum 
for Ethnology, Leipzig, recorded the games and oracles of Africans, during an 
expedition in 1937 to Agege in Southern Nigeria. The Mancala game, the If a 
oracle of the Yoruba tribe, which was questioned about all small and big events 
in life, the throwing of the Okpele-String, and the Ifa oracle carried out with 
an Ifa board and the so-called "okpo" were all filmed. 

On the Niger River, further East, J . Rouch (825) has filmed the hunting 
habits of the natives, using harpoons for hippopotami; in order to record this, it 
was necessary for the younger generation to relearn this technique from the elder 
members of the tribe and his film CHASSE A L'HIPPOPOTAME AU HARPON must 
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F I G U R E 53. A F R I C A N C U L T U R E C O N T A C T : 1949 

Under the supervision of the European District Officer (center background) a group 

of natives are engaged in the making of mud-bricks for a new maternity home. A scene 

from D A Y B R E A K I N U D I ( 3 2 8 ) . 

British Official Photograph, Crown Copyright reserved. Reproduced by courtesy of the 

Central Office of Information, London. 

surely be classed among the most interesting documents of a historical and 

anthropological nature. Another of Rouch's films was called CIRCONCISION 
CHEZ LES SONGHAI, and in collaboration with M. Riaule, a film was made in 

1948 which dealt with witchcraft ceremonies, entitled LES MAGICIENS DE WAN-
ZERBE, both being recorded on the Niger. 

Central Africa 

French Equatorial Africa, the Belgian Congo, Angola, and Northern Rhodesia, 
may be said to form the rough political boundaries of this area of Africa, in-
habited by a variety of tribes such as the Pygmies, Hyondos, Dai", Dongos, 
Tschokwe, and Mangbetu, to name only some of those who have been cinema-
tographically recorded. 

Considering the ceremonial life in this area, the first film, LA CROISIERE 
NOIRE (954) dates back to the second Citroen expedition of 1924, which under 
the leadership of Haardt and Audouin-Dubreuil (805) traversed Africa from 
Oran to Madagascar. This film dealt mainly with native dances and sacred 
rites, and the final editing, by L. Poirier, aimed at a comparison of different 
dances and their underlying mysticism. Another early French film, made by 
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Delingette (805) in 1926 called LES MYSTÈRES DU C O N T I N E N T NOIR , also 

recorded dances and witchcraft rites, the first of the Dai and the second of the 
Hyondos. Full details of the saucer-lipped multilations of Congo tribes were 
also filmed, particularly the initial piercing of the lips, apparently a bethrothal 
rite and carried out by the suitor of the young negress; subsequent enlargement 
of these holes by lip-studs could also be recorded. 

Baumann (119) of the Ethnological Museum of Berlin filmed in 1937 
dances of Central Africa, his work being done on the Tschokwe tribe of North 
East Angolia. Their dancers were all masked, and while some of the masks were 
of a secret character and used only at circumcision ceremonies, others, for ex-
ample the Tschihongo mask, were of a more profane character and could be used 
in the presence of women. Another mask, the Mwana-Pwo, was a female 
representation and, although used in an ironical fashion, was held by Baumann 
to represent a maternal archetype. Further cinematographic records of Baumann 
were concerned with the special dances of recently circumcised men, with various 
crafts and skills, and with agricultural methods and food preparation in North 
East Angolia. Another film about masked dancers in this area was made by M. 
Riaule (805) from the Sorbonne, whose work in West Africa has already been 
noted. SOUS LES MASQUES NOIRES (1213, 1232) dealt with a mask festival 
as practised by the Dongons in the Cameroons, in French Equatorial Africa. 

The films that deal with the everyday life and hunting habits of Central 
African tribes are as diverse as those of the ceremonial life of this region. Be-
ginning then with French Equatorial Africa, Villiers (1394) directed, in 1946 
and 1948 (1395) , two films about the Chad area, in which the arts and handi-
crafts of the native population, as well as certain ceremonial dances, were for the 
first time fully recorded. A great deal of this material was filmed during the 
1946 expedition of the Musée de l'Homme (825 ) , which also recorded by means 
of gramophone disks the sounds accompanying dances and other native activities. 
R. Hartweg and G. Rouget were the anthropological members of the expedition 
staff, and J . Dupont and E. Séchan were responsible for cinematography during 
the 4 months' field work. Other films that resulted from this work were PIRO-
GUES SUR L'OGOOUE, (1213) dealing with the special native boats on the 
Ogooué river, and PEOPLE OF T H E CHAD ( 6 9 ) ; both were accompanied by 
authentic sounds recorded in the field. 

Turning to the Belgian Congo area, Hoefler (616) of Los Angeles filmed 

in 1941 the habits and customs of the Bamouri saucer-lipped tribe and the Mang-

bettu tribe of the central Congo area. Another film about this interesting tribe, 

living in the Welle district of the Belgian Congo, was made by Chapin (261 ) of 

the American Museum of Natural History. Differing both physically and cul-

turally from their negro neighbors, they were more skilled as potters, sculptors, 

boat-builders, and masons than any other African tribe. Their skill in carving, 
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painting and designing ornaments and musical instruments, their facial tat-

tooing, head-binding, and coiffures were filmed. A film of the N'giri (66) 

area of the Congo was made in 1948, which recorded the strange habit of the 

local tribes of building artificial islands in the swampy region. 

The Pygmies are no doubt the most famous tribe of Central Africa. They 

are characterized by their small stature: the men average 1.44 m; the women, 

1.33 m (4 ft 9 inches and 4 ft 5 i n c h e s ) . Raven, (1124) , of the American 

Museum of Natural History, made a detailed film in 1938 of their living, hunting 

and bartering customs. Hoefler (616) has also recorded the Ifi Pygmies, and so 

did the 1946 expedition of the Musée de l'Homme, which produced the film 

AU PAYS DES PYGMEES (3, 509) . Spannaus (1264) , of the Ethnological Insti-

tute of the University of Göttingen, also produced in 1941 a detailed film about 

them. It recorded two types of hunting, with nets for small antelopes and a 

snare for elephants; the construction of the latter was interesting, since a touch 

of a light string released a heavy wooden weight with poisoned arrow, which 

had been suspended between two trees. The final sequence of the film was con-

cerned with the construction of a suspension bridge across a river, and showed 

in detail the use of a human swing to get the first line across. 

Cauvin (253) has recorded in his recent film on Ruanda Urundi a number 

of native culture patterns and a variety of tribes. Perhaps his most interesting 

sequence concerned a meeting of the tall natives of the Watusi and Mwami tribes 

with Pygmies ( see Fig. 47 ) . 

East and South Africa, Madagascar 

The geographical area of East Africa extends roughly from the northern 
frontier of Kenya to the Zambezi in the South and includes Kenya, Uganda, 
Tanganyika, and Nyasaland. Leprohon (805) has given details of three histor-
ical films made in this area: In 1919, an expedition was organized by the Ameri-
can Museum of Natural History under the leadership of L. J . Vandenberg, which 
explored the region between the Victoria and Nyasa Lakes; G. B. Schattuck was 
attached as cinematographer and made a large number of anthropological records. 
An expedition to Tanganyika in 1922 made a film with the title IN T H E CENTRE 
OF WILD AFRICA, which showed in considerable detail the life of the Hikujus, 
the Massai and the Kavirondos; the cinematographer was O. Olsson. 

Herzog (604) , of Columbia University, made in 1939 a cinematographic 
record of the Watussi tribe in Uganda, dealing mainly with their daily life, while 
Hoefler (616) recorded in 1944 the Rendilli, a nomadic tribe of the Kaisut 
Desert in Kenya. Under the leadership of Morden (964) , the American Mu-
seum of Natural History sent a small expedition to the northwestern area of 
Kenya in 1948. K. Lewis, the anthropologist in the team, employed cinema-
tography extensively for recording the tribal life of the Turkuna, a mountain 
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tribe living entirely on the produce of their herds of camels, donkeys, goats, 

cattle, and sheep. Another expedition sponsored by the American Museum of 

Natural History, led by Queeny (1111) , explored Kenya in 1950 and returned 

with interesting anthropological films. One of these dealt with the life of the 

natives of the Wakamba country and another with an unusual food-gathering 

habit of the Wanderobo, a primitive hunting tribe of the central and southern 

districts. In 1951, the British Colonial Film Unit (287) announced two films 

of anthropological interest. The first, made in Kenya in 1950, showed the swear-

ing-in ceremonies of the tribal elders Kiambu on the ancient and sacred Gathethi 

Stone, which has been handed down in the Kikuyu tribe for generations. The 

second was a record of a series of six dances carried out by the Wasukumo in 

honor of the Chief Majibere at Mbaragani in the Maswa district of Tanganyika, 

also made in 1950. 

Few films of anthropological interest appear to have been made in South 

Africa. Apparently only Brew (193) and M. Gusinde of the Catholic Univer-

sity, Washington, have filmed the bushmen of the Kalahari Desert in Bechu-

analand, their making of bows and arrows, a trance ceremony and various 

sequences dealing with their medicine men. In Madagascar, in about 1936, Fejos 

(404) directed during the Nordisk expedition a film that was concerned with 

the funeral of a tribal chief. The taboos, the fetishes, and the sacrificial blood rites 

of the ceremony were fully recorded. Another film, made during the same expedi-

tion, was concerned with a dance contest held between the tribes of Southern 

Madagascar, and an explanation of the meaning of the dances was given by 

Fejos (405) . 

A S I A 

There appears as yet little systematic anthropology, in the area of Asia, that 

has been carried out by means of motion picture film. The series of films about 

various types of Chinese families, although made independently from one an-

other, should yield valuable information if submitted to a comparative analysis. 

As with Africa, the UNESCO (1377) publication that gives full addresses of 

all local educational, scientific, and cultural film agencies might well be consulted 

by anthropologists to obtain contacts with local film producers or film libraries. 

Middle East 

An outstanding anthropological film was made in 1925 in central Persia by 

M. C. Cooper and Ε. B. Schoedsack (316) ; it centered on the annual migration 

of 50,000 men, women, and children of the Baktyari, Hedjazien, and Kurd tribes 

in search of grass land for their flocks. It was called GRASS in English-speaking 

countries and EXODUS in France. Different was the work of Gelpke (510) , of 
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the Ethnological Museum of Berlin, who recorded the completely settled ex-
istence of Arabs in Hadhramaut, with specific reference to their making of 
bricks and building of houses. 

India 

The great contrast between the ceremonial, religious, and military roles 

of some Indian castes on the one hand, and the peasant life on the other, has been 

illustrated by a number of films of anthropological interest. These have been 

produced by European or American cinematographers. A film representing cer-

tain aspects of the ceremonial life of India was made during the Thaw Asiatic 

Expedition (1333) in 1940; it dealt at length with the life of the Maharajas in 

Peshawar. Similarly, the Durbar, formerly held three times a year in Rajputana, 

has been recorded in great detail by Paramount (1035) , showing the religious 

ceremonies, the traditional dances, military review, and the palace of the Maha-

raja who presided at the public levée. A brief record of certain feats performed 

by fakirs ( 62 ) also exist. The more formal aspects of Indian religious life were 

filmed in Benares by Paramount ( 1036) on the Ganges, during one of the yearly 

pilgrimages to its holy waters. An example of the purely representational side 

of dancing, the Ottamtullal dance at Travancore, was recorded by Waldschmidt 

(1410) of the University of Göttingen. Considered a transitional stage between 

the spoken epos and the drama, this dance was carried out by a single actor, 

reciting and dancing simultaneously, and is apparently only rarely seen nowadays. 

The British Central Office of Information (255 ) has also produced a number 

of films. One dealt with the gestures and pantomine of K A T H A K A L l , the dance 

drama of Malabar; another with the technique of the BHARATA NATYAM dance 

and Tillana, an example of pure rhythmic dancing without a story; a third film, 

K A T H A K , showed two of these classical dances of Northern India. Two interest-

ing cinematographic records were made in 1944 about MUSICAL INSTRUMENTS 
OF INDIA. Indian village communities have also been filmed, and as an example 

the life, farming methods, and local ceremonies of the Maharattas (72) may be 

mentioned. Another film by Paramount (1037) , dealing with a Hindu village 

in Rajputana, showed the general culture pattern, but in addition dealt with 

the all-pervading Hindu influence in the daily life of the peasants. 

Tibet 

Cinematographic records of anthropological interests have been mainly con-

cerned with Buddhist monastery life, and have thus revealed a culture pattern 

often remarkably akin to European behavior during the Middle Ages. Leprohon 

(805 ) mentioned two films made in Tibet, one by Schäfer's expedition in 1938-

1939, the other entitled LA SANCTUAIRE DE LING-TSIN . H. A. Lettrow was the 
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cinematographer of the 1938 expedition, and he recorded details of the monks' 

life at Tashi-Lunps showing their ceremonial warding-off of evil spirits, their 

daily rites, the knights in chain mail at the holy city of Lhasa, and the secret 

dance of the dragon. The second film recorded the daily prayers of the monks 

and their copying of manuscripts. Tolstoy (1348) in 1942 was able to make 

the first film of the Dalai Lama, the boy-ruler of Tibet; it was a detailed record 

of the age-old ceremonial rites attending his court, dances, customs, and be-

havior. 

China 

A number of films of anthropological interest have been made about Chinese 

family life. Goodrich (531) of Columbia University chose in 1940 a small 

village deep in the interior of China as a representative sample and there ob-

served and recorded different types of family relationships and the influence 

of traditional customs on contemporary life. Caldwell (233) , then of the West 

China University, filmed the life of family units in Western China in 1940. 

Bryan (213) in 1949 recorded the Ling family in the Fukien Province as repre-

sentative of the many Chinese families living on sampans, small boats navigated 

on rivers, in this instance the Min. Finally another type of Chinese family was 

filmed, the one of Dr. C. F. Wu (1468) , an American educated biology teacher 

living in Peiping, with his large family and his struggle to keep up certain 

standards and provide for the education of his children. 

Southeast Asia 

In Burma, little of anthropological interest appears to have been filmed. 
Stanford (1286) , a member of A. Vernay and S. Cutting's expedition in 1938-
1939, explored the Laukkang district of Myitkyina in Burma and used cinema-
tography to record native tribes. On the other hand, Siam has attracted greater 
interest, and a number of films have been made of definite anthropological in-
terest. The first of these, C H A N G , was recorded by Cooper and Schoedsack (315) 
in 1927 and was concerned with the struggle for existence in the Siamese 
jungle, taking a small family unit as the center of interest. Life in Bangkok and 
ceremonies of the King's court (67) have also been recorded, and White 
(1451) in 1948 filmed the impact of western civilization on ancient Siamese 
habits and customs; Bangkok's dancing girls, accompanied by a native orchestra, 
and a Siamese boxing match formed part of this film. Further south, in Malaya, 
Kohn (741) of Northwestern University made in 1948 a detailed cinemato-
graphic record of native life in a dense tropical rain forest. A great deal remains 
to be done in this particular area of Asia from an anthropological point of view, 
and considering the wide and ever-increasing mixing of ethnic groups, cinemato-
graphy should prove a valuable and permanent recording medium for compara-
tive analysis of changing cultures. 
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Indonesia 

It is perhaps not surprising that the highly developed arts and crafts and 

the more spectacular aspects of Indonesian culture, such as ceremonial dances in 

Bali, were among the earlier subjects of films of anthropological interest; in 

more recent years a closer study has been made of the life of families and 

individuals, and Mead's work (115, 867) has been outstanding in this connec-

tion. De la Varre (1384) recorded in 1937 certain general aspects of native 

life in Nias and Sumatra. The skill of Javanese craftsmen was well portrayed 

in an early film by Eastman (379) , dating back to 1931, which placed parti-

cular emphasis on metal and leather workers. Further east, Bali has always 

attracted a great deal of anthropological interest, and in 1930 a film was made 

by Eastman (380) which showed a wedding ceremony, native dances and orches-

tras, a dragon play, and the launching of a funeral canoe. In 1937, de la Varre 

(1385) recorded the religious ceremonies of the Balinese, their dancing to 

gamelang music, and their burial rites. Another aspect of the earlier anthropo-

logical films of Bali was Nevermann's (1003) record of the details of rice 

cultivation; he was on a special anthropological expedition from the Museum 

for Ethnology, Berlin. 

Mead, in collaboration with Bateson (115) in 1942 and with MacGregor 

(867) in 1951, has described her extensive use of photography and cinemato-

graphy in anthropological research work in Bali. Her first film, TRANCE AND 
DANCE I N BALI (1004) , was concerned with the ceremonial dance drama, in 

which the never-ending struggle between witch and dragon was played out to 

the accompaniment of comic interludes and violent trance seizures. Her later 

film, KARBA'S FIRST YEAR (1004) showed in a series of scenes the life of a 

Balinese infant, beginning with its seven-month birthday ceremonial; relation-

ships with parents, relatives, and other children were portrayed, its learning 

to walk and dance, and particularly how it was teased and titillated, thereby 

suppressing the child's responsiveness to its parent's stimulation. Another film 

dealing with the life of a BALINESE FAMILY (1004) was also made. 

Only two films dealing with the Philippines can be said to have any an-
thropological interest; one, made in 1942 ( 5 8 ) , recorded the life of the natives 
of Luzon, showing their rice cultivation and the building of the terraces at 
Banawe. The other film, made in 1946 (71 ) , recorded the food-gathering, dances 
and ceremonies of the natives of Zamboanga, one of the Philippine Islands. 

A U S T R A L I A AND N E W G U I N E A 

Australia 

Australian aborigines have always been of great anthropological interest, 
since Dampier first described his encounter with the "New Hollanders" in 
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1699; they were the first ever to be filmed by an anthropologist in the course 

of his research work. Spencer, from the University of Melbourne, and Gillen 

(1270) traversed the continent from Adelaide to the Gulf of Carpentaria in 

1901-1902 and employed both a Warwick Biograph cine camera and an Edison 

phonograph for the recording of tribal ceremonies of the Arunta. The 3,000 ft. 

of 35 mm film exposed were found of great value; but nothing further 

about them was reported, and they appear to be lost, like so many other his-

torical records. In 1910, H. Haydon (360) a well-known geographer of that 

time, traveled from Perth north to Broome and Port Darwin and thence to 

Sydney; film records were made during his journey and contained details 

about natives, but again, these films are now lost. Another early anthropological 

film in Australia was one made by the North West Scientific Expedition to 

Queensland in 1922, led by M. J . Stuart (805) . Native dances, including the 

"caw-caw" bird-imitation ceremony, were recorded. Thompson (1340) , in 

October 1935, crossed East Arnhem Land on foot, from Crocodile Island to 

Blue Mud Bay. In the Arafura Swamp he was able to record the life of the 

natives, their sleeping in trees, as well as their hunting for magpie geese and 

the eggs in the swamp. 

Since 1930, 16-mm films have been made by the University of Adelaide 
during the course of annual expeditions to the aborigines of Central Australia, 
E. O. Stocker acting frequently as cinematographer; this unique collection is 
now housed with the Board of Anthropological Research (164) . The Mac-
donald Downs Expedition recorded natives of the Illiaura tribe, and the tribes 
of Ngalia, Anmatjera, and Ilpirra were filmed on the Cockatoo Creek Expedi-
tion. The Mount Liebig Expedition showed the meeting of two tribes, the 
Pintubi and Ngalia; of particular interest was the use of high-speed cinema-
tography on this expedition to record walking and running of the aborigines. 
Scenes showing their sex life were also included in this film. The Mann Range 
Expedition recorded faithfully a day in the life of the Pitjardjara natives, and 
an expedition to the Ernabella waterhole concerned itself to a large extent 
with the making of a wooden dish and a spear, with the preliminary stages of 
kurdaitja shoe making, the decoration of a hairpin, and the sharpening of a 
digging stick. On an expedition to Pandi on the river Diamentina, films were 
taken which demonstrated the making of ngardu (nardoo) bread, other foods, 
and of the narcotic, pitjuri. In the Warburton Range, circumcision and subin-
cision rites as practised by the Ngadadjara tribe were recorded. Two further 
films were made dealing with the Granites in the Northern Territory and with 
the Coorong in South Australia. 

Mountford (981) of the South Australian Museum, Adelaide, published 

a description in 1949 of the making of his two films, W A L K A B O U T and T J U R -

UNGA. Both were made during expeditions to Central Australia, in the area 
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around Eyre's Rock, and showed, besides details of everyday life, a number 
of interesting ceremonies. In 1947 Mountford (89) made an interesting film 
dealing with N A M A T J I R A , an aboriginal camel boy who had been brought up 
at the Hermannsburg Mission in Central Australia. Inspired by an exhibition of 
European paintings at the Mission Station, Namatjira himself learned the tech-
nique of water-color painting and was shown in the film to produce some con-
ventional landscapes. This film was a valuable record of culture contact, since 
it showed the first aborigine to learn European painting techniques. Strehlow 
(1310) of the University of Adelaide, recorded cinematographically the follow-
ing: the Kangaroo ceremonies of Krantji and Imbatjik' Iwuka of the Aranda 
tribe, those of Ajaii of the Kukatja tribe and those of Malupity of the Pitjentara 
tribe; the Honey-Ant ceremonies of Ljaba of the Aranda tribe; and the Native 
Cat ceremonies of Watarka of the Loritja tribe. His films were taken as pure 
research documents and recorded in great detail the preparations for the dance, 
the decorating of the aborigines, often with their own blood and with feathers, 
the actual ceremonies, and finally the destruction of all evidence of them. 

If native life in Central Australia has been cinematographically recorded by 
anthropologists in Adelaide, so Elkin (392) of Sydney University has done the 
same for the aborigines of Arnhem Land. His first major films were concerned 
with dances and secret ceremonies in Southern Arnhem Land, recorded during 
an expedition in 1949, J . H. Buifum of Boston acting as cinematographer; simul-
taneous sound recordings were made. The most important cinematographic 
document of this expedition was concerned with Marian secret ceremonies; very 
little music was associated with these; instead there were calls to the "shades" 
of the ancestors and to those absent from the ceremonies, and the actors imitated 
various birds and animals. On another expedition to Arnhem Land in 1952, a 
series of films was made by Elkin ( 393 ) in collaboration with Australian Instruc-
tional Films, which dealt with various aspects of aboriginal life. 

The joint expedition by the Smithsonian Institute, the National Geographic 

Society, and the Commonwealth of Australia to Arnhem Land in 1948, led by 

C. P. Mountford and F. Setzler, made extensive use of cinematography for the 

recording of aborigines. In a general film on the work of the expedition, A R N -
H E M LAND ( 8 7 ) , some interesting scenes of painting by aborigines on bark as 

well as some cave paintings were recorded. In a separate film, ABORIGINES OF 
T H E SEA COAST ( 8 6 ) , also issued in 1950, a detailed record of the Yirrkalla 

tribe in the northeast part of Arnhem Land was made. The most interesting 

sequence was concerned with the making of a bark canoe; the harpoon chase 

of a turtle, the sand drawings of children to represent animals and their tracks, 

the construction of wet-weather shelters from bark, and tribal ceremonies were 

also recorded (see Fig. 54) . In 1949, Smart (1247) recorded another small 

coastal tribe in Arnhem Land, the Miwoidj; his film was particularly note-
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F I G U R E 54. C I R C U M C I S I O N C E R E M O N Y O F T H E Y I R K A L L A T R I B E : 1948 

In the Arnhem Land aboriginal reservation, Northern Territory, Australia, a 9-year-old 
boy is being painted before the ceremony. The paintings in red, yellow, black, and white 
indicate the totemic group to which the boy will belong during life, and the group which 
will care for his spirit after death. Below, the myth of creation is danced during the public 
ceremony of circumcision in the Yirkalla tribe. Scenes from A B O R I G I N E S O F T H E S E A 
C O A S T (86). 

Autralian Official Photographs by C. P. Mountford. Reproduced by courtesy of News 

and Information Bureau, Canberra. 

worthy for the scenes of the burial of a child and of the funeral corroborée, show-

ing the wrapping of the dead in paper bark and the placing of the bones in a 

totem pole, as well as the elaborate ritual for placating the spirits. W. Ε. H . 
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Stanner of the National University, Canberra, has since 1952 made extensive 

films of the Murinbata tribe at the western coast of the Northern Territory. 

New Guinea 

Briggs (194) of the University of Sydney was among the first, in 1925, to 

film native life in New Guinea. He recorded one of the smaller tribes in the 

Wapi villages on the middle Sepik River, where he was often the first white 

man to penetrate; his films showed sago being made, cooked and eaten, as well 

as native dances, sometimes centered around a fertility symbol. 

In 1946, Heyer (608) directed a film that was concerned with culture con-

tact between the native population and the Australian administration of the 

island ( see Fig. 49 ) . Scenes of everyday life and the recruiting of native labor 

for indenture were contrasted with the use of aircraft and ship, the playing of 

football by the natives, and their work in office, mine, and telephone exchange. 

An entirely different approach was adopted by Bateson and Mead (116) during 

their anthropological research work in New Guinea (see also p. 189); extensive 

use was made of cinematography, and one of their records was concerned with 

the first days in the life of a New Guinea baby. Campbell-Dobbie (237) 

filmed in 1950 various aspects of material and nonmaterial culture in New 

Guinea; his most important record was concerned with the festival of the pig, 

a substitute for the now forbidden institution of head-hunting. 

O C E A N I A 

The term Oceania is applied to the large number of Pacific islands which 
are located between the Tropics of Cancer and Capricorn as northern and south-
ern limits, between the Philippines, New Guinea, and Australia in the west and 
110° longitude west of Greenwich in the east. From an ethnological point of 
view, Oceania is divided into three groups, Melanesia, Micronesia, and Polynesia, 
distinct from each other in material and moral culture. Since 1908, films have 
been made that vary from strictly scientific research records to commercial fea-
ture film productions. In 1949, O'Reilly (1023) published a thorough analysis 
and a chronological survey of all these films known at that time. It might be 
mentioned that the South Pacific Commission (1262) has recently established 
a small film library and a journal (52) in which films relating to the South 
Pacific area are occasionally reviewed. A UNESCO directory (1377) is avail-
able which lists the addresses of all local film producers and libraries interested 
in educational, scientific, and cultural films. 

Melanesia 

The Melanesian peoples are interested in the practice of magic and totem 

worship. Cannibalism was formally characteristic of Melanesian life; unfortu-
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nately no film of this important native institution has ever been made. Undoubt-
edly the first cinematographic record made in Melanesia and Micronesia, and 
one which is still in existence today, concerned the work of the two German 
Ethnological expeditions between 1908 and 1910 (see also p. 222) . This unique 
material was re-edited and published again in 1941 by Tischner (1346) and is 
now available for loan inside Germany and for sale abroad. The scientific 
results of these two expeditions were published in 30 volumes edited by Thilenius 
(1337) . In Melanesia, a drum-and-spear dance was filmed on New Britain, and 
the preparation of pottery as well as the making of fire by a ploughing method 
were filmed on the Admiralty Islands. The primitive forms of weaving, prac-
tised in only few of the Melanesian Islands, could be recorded by the second 
German expedition on St. Mathias Island in 1910. 

Of the many films made by M. and O. Johnson (695) during their life of 
travel, only a few may be classed amongst anthropological documents. One of 
these, HEAD HUNTERS OF T H E SOUTH SEAS, dealt in detail with the natives of 

Malekula Island, New Hebrides, and was the first film taken there, in 1922. 
Although in general Melanesians show little interest in seafaring, they have 
succeeded in developing highly efficient methods of fishing. Briggs (194) of 
the University of Sydney made in 1925 extensive records of the natives of 
Blanche Bay, New Britain; his films dealt with their fishing methods, the con-
struction of anchors, anchoring cables, bamboo floats and fish traps, used at 
depths of 128 m (420 ft) although still in coastal waters. 

The important cultural role of native boats in the New Hebrides was filmed 
by Antoine and Lugeon (77) on the islands of Vao and Atchin in 1927 and 
1928. Valuable anthropological material was contained in their film CHEZ LES 
MANGEURS D'HOMMES (1218) , dealing with the Small Nambas and the Big 
Nambas. Various types of native boats, including one sacrificed to the dead 
and sent to sea laden with fruit and other food, were recorded. The Loyalty 
Islands, lying about 75 miles to the east of New Caledonia, are inhabited by 
typical Melanesians, the subject of J . Mugeli's ( 1023 ) film, VISIONS AUSTRALES. 
Made in 1930, it was concerned with certain acted incidents, but a large num-
ber of authentic scenes of native life were included. This film had an interesting 
sequel during the French Colonial Exhibition in Paris in the following year: 
several natives from Lifu were present and were able to reproduce from the lip 
movements on the screen, the authentic sounds, which were postsynchronized 
onto the film. 

Further north, the Solomon Islands have proved rather difficult for European 

penetration, partly on account of the unfriendly attitude of the natives and partly 

because of the damp and debilitating climate. In 1933, a Templeton Croker 

expedition (1327) recorded cinematographically the life of natives on the Ren-

nell and Bellona Islands. Interesting dance scenes were concerned with a shark-
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dance and one performed by a woman for warriors at Santa Ana and Santa 

Catalina. O'Reilly (1023) made an anthropological record of the Island of 

Bougainville during the course of an expedition organized by the Musée de 

l'Homme in 1934 and 1935. Of particular interest were the pottery scenes, 

since the finished articles were collected by the expedition and later exhibited 

in the Museum in Paris, a practice well worth imitating. 

The largest of the Fiji Islands is Viti Levu, and R. P. A. Laplante (53) of a 

Marist mission, filmed certain aspects of native life in the district of Bemana 

in 1936. The most important scenes were the building of a hut, a plaiting of 

mats, and fishing for sharks in a river by the village community. Another film 

was made on Viti Levu by Collier (286) of the Chicago Natural History 

Museum in 1951. In 1948, a team of Australian scientists (88) made a nutri-

tional survey on the Island of Kiriwina, one of the Trobriands, near the south-

erly point of New Guinea. A cinematographic record of their work and the 

nutritional problems of the natives was made. The work of the team consisted 

in taking dental casts, sampling saliva and human milk, and radiography of chil-

dren. It is a valuable record of the study of a native population by modern 

scientific methods. A film made about the present inhabitants of Norfolk Island 

(61) should be mentioned here; descendants of the white mutineers of H.M.S. 

"Bounty" they were transferred from Pitcairn to Norfolk Island in 1856. In 

the film, historical buildings of the convict days were shown. A strong Poly-

nesian strain was evident in the present white population. 

Micronesia 

This ethnological division of the Pacific islands is composed of the Caroline, 

Marshall, Mariana, and Palau Islands, Guam, and the Gilbert Islands. The first 

cinematographic records ever made in this area were those of the German 

Ethnological Expedition of 1908-1910, and this material was re-edited by 

Tischner (1346) in 1941. The first section of it was concerned with a paddle 

dance on Ponape, Carolines, a dance rare even then, which was carried out only 

on the launching of a chief's canoe. A mask dance by the natives of the Mort-

lock Islands, Carolines, followed; it was one of the few Micronesian mask dances, 

which were originally conceived as a defensive rite against typhoons. Today 

these dances are extinct, and this film remains their only visual document. A 

series of other dances was recorded, including a stick dance, held in honor of 

certain spirits, on Mortlock Island, and a sitting-stomach-and-standing-dance on 

Truck Island in the Central Carolines. As most of Micronesia was part of the 

Japanese Empire between the end of World War I and the end of World War 

II, it is perhaps not surprising that no knowledge of any anthropological films, 

if any were made at all, has reached the European literature. 
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In 1947 an expedition organized by the Bishop Museum of Honolulu to 
the Kapingamarangi Atoll in the Caroline Islands recorded the life and work of 
the natives; K. P. Emory and C J . Lathorp (1023) acted as cinematographers. 
The Mokil Island in the Eastern Carolines was the subject of an anthropological 
film made in 1947 by C. Bentzen of the University of Southern California, and 
R. E. Ritzenthaler in 1948 made a similar film record in the Western Carolines, 
on Yapi and the Palau Islands, at Babelthuap and Koror (1023) . In 1949, 
Bryan (212) filmed the general pattern of native life on Likiep, in the Marshall 
Islands; the building of boats, basket-weaving, fishing, and a birthday feast were 
the major scenes in his film. 

Polynesia 

This subdivision of Oceania includes the large area from the Hawaiian 
Islands in the north to New Zealand in the south, part of the Samoan 
archipelago, the Tonga, Marquesas, Society, and Tubuai Islands, as well as 
numerous small islands south of the equator from 170° East to 110° West. 
Some of the first films made in the region were those by Gaston Méliès in Tahiti 
and New Zealand in 1912; although they were designed as commercial feature 
films, O'Reilly (1023) considered them of considerable anthropological interest, 
since they contained valuable records of Maori life of that period. Flaherty's 
(418) MO A N A must be mentioned in any review of anthropological films deal-
ing with Polynesia; incidentally it was one of the first motion pictures ever 
recorded on Panchromatic emulsion. Filmed in 1923 and 1924, at the village 
of Safuna, Sawaii, in western Samoa, it contained numerous scenes of great 
anthropological interest, particularly those concerned with the tattooing cere-
mony. A few years later, in 1928, Flaherty was concerned with another Poly-
nesian film, this time in collaboration with F. W. Murnau, the famous German 
film director. Recorded on Bora-Bora, in Tahiti, the film, released under the 
name TABOO, was mainly concerned with the story of a pearl-fisher who risked 
death by braving sharks; nevertheless, it contained a number of interesting and 
valuable anthropological data. O'Reilly (1023) has pointed out a number of 
technical errors in this film, for example the use of a written document by a 
native chief. In fact, the only Polynesian island on which any kind of picto-
graphs have ever been found is Easter Island, the most easterly outpost of 
Oceania. A joint Franco-Belgian anthropological expedition visited it in 1934 
and 1935 and recorded native life in the film ISLE DE PAQUES ( 6 0 ) , the making 
of which was described by Lavachéry (783) . The miserable conditions of the 
native inhabitants, only a few hundred at that time, including a leper colony, 
showed clearly the complete decadence of a once flourishing culture that had 
been able to erect extensive burial platforms and giant statues and had devel-
oped wooden tablets with mnemonic symbols of stylized men, fish, and birds. 
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In 1940, Mead (925) of the American Museum of Natural History recorded 

native life on Hawaii, with particular emphasis on native economy and material 

culture. The islands of Savii and Upolu, constituting western Samoa, were the 

subjects of an official New Zealand film (1005) made in 1950, showing the life 

and customs of the Polynesian natives, including scenes of cooking and fishing. 

Similarly, Polynesians of the Cook Islands were filmed, in 1951, showing their 

native culture patterns and the effects of the New Zealand administration on 

them. The Bishop Museum of Honolulu (157) has also filmed the life of the 

Samoans, their dancing, singing, planting taro, building houses, and working of 

mats and tapa. Koch (737) reported in 1952 his cinematographic work in the 

Tonga Islands, mainly carried out on Nomuka. The preparation of mats, plant-

ing and harvesting, cooking, various methods of fishing and angling, Kava par-

ties, tau olunga dances, and details of pottery methods could all be filmed. 

The Maoris have been the subject of a number of films made by the New 

Zealand Film Unit (1006) . Their use of geysers and hot springs for cooking, 

the plaiting of mats and baskets from leaves of the native flax plant, the school-

ing of Maori children, the rowing of a canoe hurdle race on the Waikato River, 

the return of a Maori battalion from World War II, and the struggle of Aroha, 

a Maori University student, to combine European and native culture patterns in 

her life, have all formed the subject of films completed by 1951. 

Heyerdahl's (609) film K O N TIKI is another important anthropological 

document of Polynesia. Setting out in May 1947 from Peru on a balsa-log raft, 

he drifted in a westerly direction for 101 days and finally reached a reef in the 

Tuamotu Archipelago after a voyage of 4,300 miles. Heyerdahl had come to 

the conclusion that the Pacific islands had been settled in two immigration waves 

from the East. His migration theory was not necessarily proved by the success-

ful outcome of the voyage, but his interesting film showed clearly the seaworthy 

behavior of the raft during the drift and the possibility of life on it sustained 

only by what the sea could offer. 

A M E R I C A 

A UNESCO publication (1377) is available which lists the addresses in 
North, Central, and South America of the major film-producing and film-lending 
agencies concerned with scientific, cultural and educational films. 

North America 

The synthesis of the present population of North America from a number 
of widely different European ethnic groups should prove an interesting study 
for the anthropologist and sociologist of the future, and some work along these 
lines has already been undertaken from a strictly scientific point of view. Insofar 
as data on motion picture film are concerned, some of the comments made on 
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European culture (see p. 000) are, of course, equally applicable to American 

institutions. The raw material for their study is overwhelming, and, theo-

retically, motion picture film by the mile is available for analysis. In practice, 

however, the film material will be far more restricted, since most of the com-

mercial feature film productions have little value for anthropological research 

except when considered as "projective systems," which may throw light on the 

unconscious forces present in the culture. The systematic work of preservation 

and selection of films for this area that is carried out by the Museum of Modern 

Art in New York ( 890 ) cannot be overestimated and will undoubtedly provide 

for future generations of sociologists the main source of film material on which 

their research into present North American culture will be based. 

But apart from future studies of the European immigrant population by 
means of motion picture film, it will probably be considered a great fortune that 
cinematography was available in time to record the last survivors of the indige-
nous populations of North America, the Eskimos and the Indians. According to 
present anthropological knowledge, all Eskimos originated in North America 
and then moved as far east as Greenland and as far west as Siberia. Leprohon 
(805) has given an account of some of the earlier films on Eskimos made in 
Greenland. In 1921 K. Rasmussen was able to film a series of special cere-
monies held in honor of the visiting King of Denmark, and in 1932 (1121) he 
made another documentary record of the customs of various Eskimo tribes. 
Undoubtedly the best known of these early Eskimo films was Flaherty's (417) 
N A N O O K OF T H E NORTH, made in 1922, a factual study of Eskimo communal 
life and the struggle for existence in the Hudson Bay Territory. During the 
same year, Kleinschmidt's (805) expedition, which traversed both Alaska and 
Siberia, filmed the hunting life of Eskimos, and a third film, made apparently 
during the same year on an expedition under the leadership of Einar Larsen, 
recorded in detail the day-to-day life of one specific Eskimo, Milak. Since its 
foundation in 1939, the National Film Board of Canada has made a number of 
anthropological films about the Eskimos ( 5 7 ) , dealing with their daily life, 
spearing fish, hunting of polar bears, walrus, and white whales. Their methods 
of manufacturing clothes and kayaks, footwear, and drums from skins were also 
fully recorded, as well as the making of lamp fuel from blubber and the carving 
of bones and ivory. This extensive series of films on the whole culture of the 
Eskimo is already of scientific interest and will be even more so in the future 
(see Fig. 55) . The Point Hope area in Alaska, has been filmed by Rainey 
(1117) of the University of Pennsylvania with particular attention to a whal-
ing feast. 

No less extensive cinematographic records have been made of the Canadian 
Indians ( 6 3 ) ; one of these, produced in cooperation with the National Museum 
of Canada in 1950, was an interesting reconstruction of the methods of chipping. 
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F I G U R E 5 5 . A N T H R O P O L O G I C A L C I N E M A T O G R A P H Y I N T H E A R C T I C : 1 9 5 2 

D . Wilkinson of the National Fi lm Board of Canada was engaged in filming with a 

winterized Cine Kodak Special the hunting methods of Eskimo Idlouk. Seal hunting with 

a rifle and a white canvas screen for stalking was carried out at Pond Inlet, Buffin Island, 

7 3 ° N . 

Courtesy of National Fi lm Board of Canada, Ottawa. 

stones employed by early Indian tribes to obtain arrowheads, axes, knives, and 

skin scrapers. Another film was devoted to the complex totem poles carved by 

British Columbian Indians, and a third was called the LOON'S NECKLACE . It 

was a mythical tale, showing how the loon, a common Canadian waterbird, got 

its plumage necklace; it was filmed entirely by a representation of the carved 

wooden masks of Indians, now in the possession of the National Museum of 

Canada. Apart from these anthropological documents dealing with cultural 

and mystical background, a considerable number of other films were made 

recording more detailed skills, such as trapping by a Getikshan Indian, the pot-

latch of the Indians of the Stikine Mountains, an ancient tribal gathering and 

feast, the hunting of caribou by the Crée and Chippewas, and finally the canoe 

traveling of the Tete-de-Boule Indians in the Province of Quebec. P. Coze 

(805) has recorded culture contact between Canadian Indians and Europeans 

in his film PEAUX-ROUGES D'HIER ET D'AUJOURDHUL 
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In the United States it has for a long time been a tradition to make films 
of an entertainment nature in which Indian tribes have played a major role. 
The anthropological and scientific value of these staged and acted films can only 
be very minor, if it exists at all, in spite of their publicity. 

There are, however, a number of excellent scientific research films of Indian 

tribal life; for example, Fries, Kluckhohn, and Woolf (474) of New York Uni-

versity recorded in 1944 the development of a typical Navajo child against its 

natural family background. Clements (278) of the University of Oklahoma 

made in 1933 a very extensive cinematographic record of the Cheyenne Sun 

Dance showing the complete ceremony, the erection of the Medicine Lodge, the 

decoration of the dancers, the consecration of ceremonial food and the chief 

priest's dance at the end of the ritual. In the following year, the Sacred Arrow 

ceremony of the same tribe was filmed by him, showing the magical renewal of 

the four medicine arrows, the most sacred talismans of the tribe. Kluckhohn 

(729) of Harvard University filmed in 1950 the sand-painting ritual of the 

Navajo Indians as practised by their medicine men to produce a cure for a sick 

boy. Multicolored sand was arranged in beautiful designs, each having a special 

significance, and after the boy was anointed with a potion of herbs and water, 

he was made to sit in the center of the sand; at the end of the ceremony, the 

painting was erased, so that it could not be defiled by other men. Underhill 

(1376) of the U.S. Indian Service recorded in 1941 the culture pattern of the 

Papago Indians and their difficult life in desert regions, and Danzel (334) of 

the Museum for Ethnology, Hamburg, made in 1936 a full cinematographic 

record of the Sioux Indians, with particular reference to their ritual dances. 

Ambrosch (12) has made extensive cinematographic and sound records of 

ceremonial dances of Indians of the southwestern tribes of the United States. 

Many other anthropological records of Indians have been made and listed by 

Krahn (745) dealing with the Apache, the Santa Clara, Hopi, Navajos, Zuni, 

Chippewa, Pueblos, Picuris, Ponca, Pima, Seminoles, Supai, and the Zapotecan 

Indians on the border of Mexico. 

In Mexico itself, a number of films have been made of definite anthropologi-
cal interest, one of the first perhaps, in 1931, being KERMESSE F U N E B R E or 
DEATH DAY, a brief extract from Eisenstein's uncompleted QUE VIVA M E X I C O ! 
It showed the celebration of the Day of the Dead in a Mexican village—the 
market stalls and games of the young people clad like skeletons; this has been 
described by Seton (1219) . Other Mexican festivals have been recorded. 
Among them in 1941 (54) the spring blessing of the farm animals at Cholulu 
and the harvest thanksgiving ceremonies at Tehuantepec. Two years later, in 
1943 ( 6 8 ) , the daily life and fiestas of the Tarascan Indians on Lake Patzcuaro 
were filmed. Atwood (84) of Clark University in 1939 also made a cine-
matographic record of various aspects of the life of Mexican Indians. The south-
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ern frontier of Mexico may here be conveniently considered as the border 

between North and Central America. 

Central and South America 

In Central America possibly one of the most significant links with the past 

is the dance of the Indians living in the mountainous regions of Guatemala, 

generally considered to be the descendants of the Mayas or the yet older but less 

highly developed strain, the Quiche Indians. Of the present members of this 

native tribe, Termer (1329) made a detailed cinematographic record, which 

was published by Snethlage (1255) of the Museum for Ethnology, Berlin. As 

an introduction, a number of typical natives, their dress and simple dances were 

shown, together with the marimba, a xylophonelike musical instrument, origi-

nally introduced by African natives. A masked dance, the Baile de la Conquista, 

was filmed, carried out in costumes similar to those of the Spanish Army in the 

17th and 18th centuries, as well as another dance, the Baile del Toro, a cynical 

imitation of a bullfight. The major part of the film was a detailed record made 

in Joyabaj of the Baile del Volador. Twenty days before the festival a suitable 

tree was chosen in the forest and felled after a number of ceremonies. This tree, 

suitably stripped and prepared, was then fixed in a vertical position in the cen-

ter of a wide square, and a small platform was erected near its top. Two long 

ropes were attached to the ends of a rotating fork which was placed on top of 

the pole; the ropes were wound around the upper part of the pole, and on the 

appointed day two "flyers" sat in the slings formed by the loose ends of the ropes. 

They flew in ever widening circles for about 2 minutes downward and around 

the pole. The origin of this interesting ceremony was not clear and its rare 

performance has made this film of special value. Another Central American 

tribe, the Choco Indians, inhabiting the Western watershed of the Baudo Moun-

tains and the Basin of the San Juan River, was filmed by Murphy (986) of the 

American Museum of Natural History. 

In South America, the historical work of filming native tribes has been car-
ried out by the Marquis de Wavrin, about whom Leprohon (805) has given 
full details. Wavrins first film το T H E CENTRE OF U N K N O W N SOUTH A M E R -

ICA, dealt with his extensive journey in 1924 from Buenos Aires north to the 
Amazon, during which he filmed the Chiriguanos Indians at Concepcion on the 
Paraguay river and the Binguas and Chamacocos tribes in the Gran Chaco. At 
Otavalo he found a mixture of Indian and European culture patterns, such as 
bull fights carried out by young natives, and, at the Catholic festival of St. John, 
the sacred procession augmented by wild dancers in sumptuous costumes. The 
most famous of Wavrin s anthropological documents was concerned with the 
Jivaros Indians, living in the Eastern part of Ecuador on the upper Pastaza river. 
This tribe was best known for the preparation of shrunken human heads, the 
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tsantsas, and Wavrin was able to record cinematographically the details of this 

operation and the accompanying ceremonies. The bones were carefully removed 

from the head of the killed enemy, and the scalp was immersed for one minute 

in boiling water containing a number of astringent plants, while the whole 

tribe danced a victory dance. The mask was then smoked over a fire, and thus 

the soul of the killed was driven away; afterward the mask was filled with hot 

sand and gravel. Wright (1466) also filmed the preparation of a ts ant s a by 

the Jivaro Indians in 1938, but a monkey's head was used on that occasion. 

Marriage and betrothal ceremonies of the Peris and the Chamas tribes were 

likewise filmed by Wavrin, the editing of the cinematographic material being 

carried out by A. Cavalcanti. It is doubtful if these interesting anthropological 

documents are still in existence today. J . de Guébriant followed up Wavrin's 

work to a certain extent on his two anthropological expeditions to the Amazon 

Valley in 1936 and 1941, during both of which films were made by F. Matter. 

The first in particular dealt with the Jivaros and was called H A U T AMAZON 

(313) . A number of other Indian tribes have been filmed, for example the 

Oyampis living on the river Oiapoque, the border between French Guiana and 

Brazil. This film, OYAPOC (3, 1218), was the work of J . Hurault (805) , the 

leader of an expedition, organized by the Institut Géographique Nationale in 

1947, which also made simultaneous sound recordings on gramophone disks. 

Wright (1467) made extensive cinematographic records in the Matto Grosso 

plateau in Brazil of the Caraja and their daily life, the Camayura Indians, a 

comparatively unknown tribe, the Xingus, Trumais, Yaulopitis, and Auetos dur-

ing the years 1946 to 1948. The Aymara Indians of Chucuito, Peru, were filmed 

by Tschopik (1363) of the American Museum of Natural History in 1941. In 

Guiana, there can be found today a tribe of negroes, living in the jungle, whose 

ancestors escaped from slavery and who have founded their own group, the 

Djukas. Van de Kamp's Bakeries (1383) in 1947 sent an expedition to film 

this tribe making bread, produced by slicing and drying the root of the bitter 

cassava plant, a process that got rid of the poisonous constitutent, hydrocyanic 

acid. 

In the Andes, the descendants of the once powerful Incas, are now living as 

farmers at altitudes of 4,000 m, (10,000 to 15,000 ft) , and Grubbs (563) in 

1947 filmed their difficult agricultural methods; in a second film he contrasted 

their life with that of the aristocratic European population in Lima, the capital of 

Peru. Bryan (214) recorded in 1943 the life of the population living in the 

Atacama desert in northern Chile, and, in 1945 (215) , the community of work-

ers on one of the great fundos in Chile. A similar film was made by him of a 

large agricultural estate on the high plains of Bolivia (216) . The life and 

agricultural methods of the population of Patagonia were also filmed by Bryan 
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(217) in 1945, although it appears doubtful if any of the aboriginal Indian 

tribes were recorded. 

Future Applications of Cinematography in Anthropology 

The sketchy world tour of the previous pages may have given the impres-

sion that most of the important native cultures have by now been filmed, but it 

has hardly touched on the many possible future research uses of cinematography 

in anthropology. A far greater use by anthropologists instead of film makers is 

perhaps only the most obvious extension, and among the many examples of 

anthropological films cited above there is not one single instance in which it can 

be claimed that a complete inventory has been prepared for all the material and 

nonmaterial culture of one single district. Such use of film is particularly urgent 

where a slowly dying native population is now passively watched; the technique 

is available to produce a permanent record for all time. 

Instead of a complete inventory of the activities of a group of natives, it 

might be worthwhile to record the life of a single native during an extended 

period of years, say from birth to marriage, and thus provide a document of 

rare completeness; this use of scientific cinematography was discussed by Frick 

(468) in I949, and he could instance some examples from amateur rinema-

tographers in Germany. Perhaps the simplest practical solution to such a 

project would be to teach the cinematographic recording techniques to an intel-

ligent and reliable native, to issue him a cine camera, and to obtain from him 

the resulting films in yearly installments. In addition to providing such openly 

apparent extensions of knowledge, the cine camera should be considered as an 

instrument capable of yielding accurate quantitative data, strictly comparable 

with the anthropometer and the calipers, although its basic unit is time and 

not length. 

Innumerable other possibilities of the use of the cine camera exist; for exam-

ple: Some psychologists have brought up in their own family group an anthro-

poid ape either alone or in conjunction with their own child and have filmed 

their behavior patterns at regular intervals; apparently no scientist has as yet 

carried out an analogous experiment with a child from a different culture pat-

tern and filmed its progress. The quantitative experiments on the developmental 

stages of children which were carried out by Gesell could be extended with great 

benefit to native infants, and particularly interesting results might arise from a 

comparison between their rate of mental and bodily growth and that of Ameri-

can or European children. Cinematography has proved particularly valuable in 

psychological research work, when it was employed to record experiments or 

situations that were rare and difficult to repeat, and undoubtedly it will find a 

similar application when experimental techniques come to be used in field work 

dealing with natives, 
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Little use has yet been made of comparative studies by means of cinema-

tography, and Yorke's (1480) example might be quoted: he produced five 

films, in each of which he compared aspects of material culture in different geo-

graphical regions; for example, in the one dealing with high mountain countries, 

he chose the Andes, Himalayas, and the Alps as basis for his collation. The 

power of synthesis, inherent in the editing of cinematographic material, could 

be used with great benefit if already existing films were reevaluated from 

a strictly scientific point of view. Perhaps the most brilliant example of such 

use, although of no scientific value, however important as a social or purely 

human document, was Ruttmann's (1184) film DIE MÉLODIE DER WELT , released 

in 1930 as a 60-minute review of the whole life of mankind on Earth. Without 

a written or spoken word, the natural sounds of praying, fighting, loving, and 

hating, combined with visual illustrations of these human activities from all 

parts of the Earth, formed in the spectator's mind a synthesis of human activity 

which would be difficult to present in any medium other than the motion picture 

film. 

At least one anthropologist, Powdermaker (1095) , has studied the influ-

ence of motion pictures on North American audiences, and the time may be 

approaching when social anthropologists may have to devote some attention to 

the cinema-going habits of certain native populations, if all aspects of culture 

are to be considered in field work. Spurr (1277) has done this in the case of 

African natives. In this connection, the viewing of instructional films by native 

audiences must also be taken into account, and the intrinsic difficulties connected 

with their use must be fully understood if their importance is to be correctly 

assessed in those districts where they have been used. It has been found in the 

past that instructional films made for European audiences are frequently of little 

value when shown to other cultures, since the visual images employed in the 

film have no meaning whatsoever outside their own material culture. 

In conclusion, it can only be stated that, though broad and sweeping in its 

contents, this review can have dealt but inadequately with the many different 

aspects of the interplay of cinematography and anthropology. This is perhaps 

not surprising, when the all-embracing nature of films about human activities is 

borne in mind together with the scope of a science which deals with all the 

psychological and physiological facets of mankind. 

Archaeology 

Archaeology is the science that deals with the remains of ancient human 
activities. Whereas photography of these remains, either in the field, in the 
laboratory, or in the museum, has proved of very great value, their lifeless and 
immobile nature has made them an unsuitable subject for cinematography. 
However, it is one of the unique properties of the cine camera that it can syn-
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thesize movement from an apparently stationary subject, here the site of excava-
tion itself. If at regular intervals, say every hour, a single frame of motion picture 
film is exposed of the site, then on projection of the developed film, a living 
picture will appear on the screen, in which the labor of months will be apparent 
in the course of only a few minutes. On projection, a clear and distinct picture 
will be obtained of the series of layers of earth or of the successive stages of the 
disinterment of an ancient burial and can thus form the basis for a scientific 
evaluation of the methods of excavation that have been employed. 

In practice, the exposure should be made with no human figure in the field 
of view of the camera lens, and the camera should be firmly fixed to the ground 
once the optimum position for surveying the site has been determined. A stand-
ard tripod should be buried in the ground and the neighboring area fenced off, 
so that no accidental contact in the dark might upset the alignment. The fre-
quency of exposure will have to be determined from an estimated time of field 
work; assuming 3 months' field work at 8 hours a day, then quarter-hourly expo-
sures of one frame of 16-mm film would yield a 72-foot length of film running 
for 3 minutes on projection. A scale of length should obviously be included, 
and if the time-lapse frequency is changed during the recording, then a scale of 
time must also be visible on the film. The cine camera should have a single 
frame movement, and a native might be trained to operate it after instruction 
by the archaeologist. 

Apart from this research use, cinematography can, of course, be employed 
to produce a general record of an archaeological expedition, and as an example, 
the films made by the joint expedition of the National Geographic Society and 
the Smithsonian Institute (998) to Vera Cruz in Mexico may be mentioned. 
Long-buried heroic sculpture, dating back to the Olmecs, and the disinterment 
of the largest collection of American jade were filmed. Films about archaeologi-
cal subjects have also been made for instructional purposes, for example, BEGIN-
N I N G OF HISTORY (328) , which demonstrated the use of stone age tools, the 
grinding of corn, and bronze founding, all carried out with the original imple-
ments. But, as stated above, the dead and immobile nature of the material does 
not, unfortunately, lend itself readily to the use of cinematography as a research 
instrument. 


